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EXT. RESIDENTIAL BACK YARD - MORNING. 


A man in his sixties, RUFUS CRITCH, starts a gas lawnmower. It growls to life.



CUT TO:



RUFUS’S POV. 


The sound of the lawnmower’s engine fills our ears.



Rufus pushes the lawnmower down his yard. We can see that he has already made
two passes parallel to the one that he is making.



DISSOLVE TO:




EXT. RESIDENTIAL PATIO - AFTERNOON. 


The patio is made of concrete tiles laid in a rectangle in the immediate back
yard of a house. The house is a square yellow brick cottage.



A gas grill sits near the fence separating the yard from the neighbor’s
yard. Two Muskoka chairs sit on the patio.



Rufus Critch reclines on one of the chairs. He sits with his eyes closed and his
hands folded on his lap.



A girl of high school age, TINA CRITCH, opens the screen door of the house and
steps onto the patio. She carries a green apple in her hand. She sits in the
other chair and bites into the apple.



TINA



Grandpa, do you believe in lotteries?



Rufus speaks with a mild Newfoundland accent. He does not open his eyes.



RUFUS



Do I believe in lotteries? Yes, I do. They’re completely real.



TINA



Mom says they’re a scam because the chances of winning are so low.



RUFUS



You pay a little bit of money for a little bit of a chance to win. The lottery
has been good to me.



TINA



Oh? How? Did you win it?



RUFUS



Oh yes, my dear. I most certainly did.



TINA



Really? When? Why didn’t you tell us? How much did you win?



RUFUS



Ah well, just enough, just enough, my dear. It’s a long story. Do you want
to hear it?



TINA



(impatiently)



Yeah.



Rufus opens his eyes and sits up.



RUFUS



It was a long time ago now, my dear. You see, I used to be a fisherman when I
lived in Newfoundland when I was a young man, and one day I was out on my boat,
jigging for cod, and I caught a special fish.



TINA



Jigging? You were dancing?



RUFUS



(patiently)



Jigging is a way of fishing, and cod is codfish.



TINA



I know that.



RUFUS



Now, the fish spoke to me. It said, “If you let me go, I will tell you the
winning lottery numbers.”



I said, “OK then. It’s a deal.” I wrote down the numbers and
let the fish go.



The next day I drove to the convenience store and bought a ticket with those
numbers. I went home, and your grandmother and I talked about what we would buy
with all the money. I said I would buy a new boat. She said she would take a
vacation in Hawaii. After that, maybe we’d fix up the house a bit and buy
some new furniture.



The draw was on Saturday night, and I caught the fish on a Monday. During the
week, I began to wonder if the fish hadn’t lied to me. It could have been
a trick, and it probably was a trick. What would a fish know about the lottery?
Since when can fish predict the future?



TINA



It was a magic fish.



RUFUS



Perhaps. Perhaps it was.



TINA



(impatiently)



It had to be a magic fish if it could talk.



RUFUS



Hmm. I see the logic of your argument. When the day of the draw came, sure
enough, the fish did not let us down. We won



(pause)



a whole



(pause)



ten dollars



(pause)



and a free play.



Tina laughs.



RUFUS (CONT’D)



It’s true. Before I left the convenience store, I bought toothpaste with
the money because we were all out.



TINA



That’s what you did with the money? You bought toothpaste? You could have
bought chocolate.



RUFUS



We needed toothpaste, so I bought toothpaste.



(upbeat, with a cadence)



So we got just what we needed.



Tina stands.



TINA



(admonishingly)



Grandpa, that’s a silly story.



(pause)



I don’t believe in talking fish.



Tina opens the screen door and goes inside.



Rufus reclines in his chair. He closes his eyes and folds his hands on his lap.



DISSOLVE TO:




INT. RUFUS’S BASEMENT DEN - AFTERNOON. 


The walls are covered with brown, seventies style, particle board paneling with
a veneer of fake wood grain. A matching green, seventies style sofa and chair
sit on gold shag carpet. A dark-stained, heavy, wooden coffee table sits before
the sofa.



A large modern console TV hangs on the wall opposite the table.



Rufus Critch walks into the room. He drops onto the sofa and sighs.



He finds the remote for the TV and turns it on.



CUT TO:



CLOSE UP - TV. 


A news broadcast is in progress. Panning views of a large quarry are succeeded
by a medium shot of a reporter. He stands beside a sign that reads,
“McCool Aggregates.”



REPORTER



The McCool family have sold their quarry on highway four to Hutchison
Developments who plan to build an apartment complex and shopping mall on the
site.



CUT TO:




INT. RUFUS’S BASEMENT DEN - AFTERNOON. 


Rufus mutes the TV.



AMANDA HUTCHISON, Rufus’s daughter, shouts down the stairwell that we
cannot see.



AMANDA (V.O.)



Dad! Supper’s ready.



Rufus turns off the TV.



CUT TO:




INT. CRITCH DINING ROOM - AFTERNOON. 


Amanda, her husband JIM HUTCHISON, Tina, and Rufus sit at wooden table. The
table has been stripped of its original finish and oiled.



The table is laden with a large platter of roast potatoes, a smaller platter of
roast pork, a tureen of gravy, and a bowl of green beans.



Amanda fills Tina’s plate with items from the spread. When she finishes
with an item, she passes it to her father, who in turn, passes it to Jim.



JIM



Is there golf on TV today?



Rufus nods.



RUFUS



Every Sunday.



JIM



How come you don’t play? Did you play when you were younger?



Rufus shakes his head.



RUFUS



No. I’m a sport watcher not a player. I like watching people who are good
at what they do, do what they do.



JIM



You didn’t have to mow the lawn today. I would have got that later.



RUFUS



I felt like doing it. I woke up with lots of energy today.



TINA



Grandpa told me he caught a talking fish and it gave him the winning lottery
numbers.



AMANDA



Is that so?



TINA



But he only won ten dollars.



Jim chuckles.



AMANDA



Where did you catch this talking fish, dad?



RUFUS



On my boat.



AMANDA



What boat was that?



RUFUS



The boat I had when I was in Newfoundland.



AMANDA



I see. What was the boat called?



RUFUS



You don’t name little boats only big boats.



TINA



Dad, what do you think?



JIM



I have never had a fish talk to me, but I have an open mind. There’s a
first time for everything.



RUFUS



The boat was called, The Edna May, and she was green.



AMANDA



Was it a pea-green boat? Did you go to sea for a year and a day?



Tina laughs.



RUFUS



No. It was lighter in tone. It was more like the inside of a lime or the green
part of an avocado.



TINA



Who was Edna May?



RUFUS



I don’t know. I didn’t name her. I bought her with the money I made
from my summer job.



TINA



Who did you buy it from?



RUFUS



A guy named Tom. He died, and his wife wanted to get rid of it, so I guess I
bought it from her.



TINA



Was she named Edna May?



RUFUS



Her name was Mary.



TINA



Mary May?



RUFUS



I don’t know. I don’t think so. I think her name was Mary Elizabeth
Something-or-other before she was married.



AMANDA



Maybe she was called Maggie May?



Jim chuckles.



JIM



Manny, go easy on the landlord. We’re boarders here.



AMANDA



I didn’t know he had a boat. He wasn’t a fisherman. He worked in a
canning factory, and then he went on pogey when the fishing season ended.



JIM



Close enough.



RUFUS



What makes you think you know everything there is to know about your old man?



AMANDA



Mum told me all about you. You have no secrets.



Rufus nods appreciatively.



RUFUS



Is that so?



AMANDA



You’re an open book.



Rufus’s eyes widen.



RUFUS



What do you think of your grandfather, Tina? Am I an open book? Is there no
mystery to me at all?



Tina shakes her head vigorously.



TINA



Nope.



RUFUS



(quietly)



Enough talk. Our dinner’s growing cold.



The family concentrates on its dinner.



CUT TO:




EXT. HIGH SCHOOL YARD - DAY. 


Tina stands on the tarmac behind the school with two girl friends, LACEY KINCAID
and DANA FRONTENAC.



SAOIRSE MCCOOL, a fellow student in their grade, approaches.



SAOIRSE



Good morning, Ladies.



DANA



(friendly)



Hello.



Lacey says nothing but widens her eyes at Saoirse.



TINA



We’re not ladies.



SAOIRSE



Then what are you?



TINA



We’re women. What are you?



SAOIRSE



(patronizingly)



I’m a lady.



LACEY



(exasperated)



What does that even mean?



SAOIRSE



(seriously)



It means I conduct myself with regard for my dignity, my safety, and my
reputation, Lacey.



LACEY



Your reputation? Everyone hates you, but they’re too afraid to say it to
your face.



SAOIRSE



What you call hate, the rest of the world calls envy. I have three thousand
followers on Vloggit.ca and growing. How many do you have?



Lacey rolls her eyes.



DANA



We don’t have our own channels.



SAOIRSE



Ex-ACT-ly.



LACEY



It’s like you’re forty years old.



Tina laughs.



TINA



Yeah. You’re forty years old. At this rate, you’ll be an old lady by
the time we graduate.



SAOIRSE



(pleased with herself)



I’m an old soul, Bettina.



DANA



Bettina?



SAOIRSE



It’s her name. You should start using it.



LACEY



What is going on? What do you want already?



Saoirse sighs condescendingly.



SAOIRSE



Nothing. Nothing at all.



She walks away.



LACEY



What was that all about?



TINA



I don’t know. She’s full of herself. She likes to push people
around.



DANA



That was weird though. She doesn’t talk to us by ourselves. She only talks
to us when she’s with her friends. She puts us down so they’ll
laugh.



LACEY



It’s a performance. She’s always performing. We’re part of her
audience.



DANA



I think she was going to say something, but we stopped her.



CUT TO:




INT. HIGH SCHOOL CLASSROOM - DAY. 


Tina sits in her class listening to her teacher drone on about something
mathematical.



CUT TO:



CLOSE UP - TINA’S FACE. 


Tina is lost in thought.



CUT TO:




EXT. RESIDENTIAL STREET - DAY. 


Tina walks home from school.



Saoirse McCool’s voice shouts from offscreen.



SAOIRSE (V.O.)



Tina!



CUT TO:



MEDIUM SHOT - TINA. 


Tina’s face sets into a stern expression. She looks down and quickens her
pace.



CUT TO:




EXT. RESIDENTIAL STREET - DAY. 


Saoirse catches up with Tina. Saoirse carries her phone on a selfie stick.



SAOIRSE



I need to talk to you.



Tina starts to jog.



Saoirse overtakes Tina.



Tina gives up and resumes walking staring straight ahead.



Saoirse turns the phone on the swivel of the selfie stick to face Tina.



SAOIRSE (CONT’D)



What is your problem today?



TINA



What do you want? Why are you chasing me? School’s over. You’re not
allowed to bother me on my own time.



SAOIRSE



I have a proposition for you.



Tina snorts with derision.



TINA



I’m not interested.



SAOIRSE



You don’t even know what I’m going to say, silly.



Tina stops walking and bats away the phone.



TINA



Get that camera out of my face.



SAOIRSE



It’s not a camera. It’s a phone.



TINA



Get your phone out of my face.



SAOIRSE



Shy are we? I’m giving you the chance to be famous.



TINA



I don’t want to be famous.



SAOIRSE



Everyone wants to be famous even you. You just don’t know it yet.



TINA



Saoirse, not everyone wants to be like you.



SAOIRSE



They can’t. There’s only one me. I didn’t say everyone wants
to be me, but that’s debatable. Some definitely do. I said everyone wants
to be famous, silly, and I’m going to prove it to you.



Tina resumes walking. Saoirse stands and records Tina receding down the
sidewalk.



SAOIRSE (CONT’D)



Ladies and gentlemen, meet my lab monkey, Bettina Critch. In the coming days, I
will transform her into her best self. In the end, she will thank me, and you
will be amazed.



Saoirse smiles into the camera on her phone and stops recording. She drops her
arm, removes the phone from the selfie stick, and folds it up.



CUT TO:




INT. CRITCH DINING ROOM - AFTERNOON. 


Tina sits alone at the table and does her homework. She writes on a laptop.



Rufus walks into the room. He continues into the living room.



CUT TO:



CLOSE UP - LAPTOP SCREEN. 


A word processor window occupies the full screen.



A Vloggit.ca notification appears overtop: “Saoirse McCool has posted a
new video: Monkey Makeover.”



Tina sighs in voiceover.



We see the mouse pointer move and hear the click as she selects the
notification.



CUT TO:




INT. CRITCH DINING ROOM - AFTERNOON. 


Rufus now stands behind Tina. Together they watch the video.



SAOIRSE (V.O.)



Ladies and gentlemen, meet my lab monkey, Bettina Critch. In the coming days, I
will transform her into her best self. In the end, she will thank me, and you
will be amazed.



RUFUS



This girl is out of line. I am going to report this to your school and her
parents.



TINA



No. Don’t. You’re going to get me in trouble.



RUFUS



I have no choice. This girl thinks she can walk all over you.



TINA



No. You can’t. Promise me you won’t say anything to anyone
especially Mom and Dad.



RUFUS



Why are you afraid of this girl? Is she the big shot of all the girls?



TINA



You could say that.



RUFUS



(quietly)



You like being called a monkey?



TINA



She said, “lab monkey.” It’s not as bad.



RUFUS



Is that so?



TINA



She means well.



RUFUS



(gently)



Does she? You believe that?



TINA



No, but she does. Let me handle this. OK?



Rufus hesitates.



RUFUS



OK. For now. That’s an evil girl. She doesn’t mean well. You need to
get wise to these people, or they’ll undermine you.



(pause)



This isn’t going to end well.



TINA



I can handle Saoirse.



RUFUS



All right. Suit yourself.



CUT TO:




INT. HIGH SCHOOL HALLWAY - DAY. 


Tina stands before a row of lockers with Lacey Kincaid and Dana Frontenac.



DANA



She’s totally crossed the line. Are you going to say something? You could
probably get her into trouble with the school. You can’t say things about
people on the Internet.



TINA



I’m going to talk to her.



LACEY



We need to take her down.



DANA



How?



LACEY



I don’t know. She’s become a monster.



TINA



I’m going to talk to her. She wanted to talk to me yesterday, but I
wouldn’t listen to her. I’ll hear what she has to say for herself
today.



DANA



Where is she? She hasn’t come to her locker. I’ve been here since
the last bell.



LACEY



She’s avoiding you. I’m going to class.



DANA



Me too.



CUT TO:




INT. HIGH SCHOOL CAFETERIA - DAY. 


Tina, Dana, and Lacey sit together surrounded by other students.



DANA



She’s not with her crowd.



LACEY



She went out for lunch. I saw her leave. She’s avoiding Tina. She’s
afraid of her.



TINA



No she’s not. She wants to speak to me when I’m alone. She’ll
try to talk to me after school like she did yesterday.



LACEY



Oh no. You’re going to let her make you over.



DANA



Really?



TINA



Maybe.



LACEY



(disappointed)



Unbelievable. You’re hopeless.



TINA



(offended)



What’s wrong with you?



LACEY



You want to be like her. You want to be her friend.



TINA



No I don’t.



DANA



Ew.



TINA



Maybe she’s not so bad.



Lacey drops her head to the table. She sits up sharply.



LACEY



(exasperated)



Listen to yourself.



DANA



(mocking)



Lab rat.



LACEY



(correcting)



Monkey.



CUT TO:




EXT. RESIDENTIAL STREET - DAY. 


Tina walks home from school. She turns around without stopping and scans the
sidewalks on both sides of the street. Saoirse McCool stands on the sidewalk
ahead of Tina. Homegoing students separate the two.



When she does not see Saoirse, Tina faces forward again. Saoirse contrives to
bump into Tina. Tina jumps back in surprise.



SAOIRSE



There you are. I need to speak with you.



TINA



(with affected non-chalance)



Oh? What about?



SAOIRSE



I know you’ve seen my video.



TINA



I was there when you made it.



SAOIRSE



I have a proposition for you.



Tina remains silent.



SAOIRSE (CONT’D)



If I want to monetize my Vloggit channel, I need to drive up my subscriber
numbers, and I need you to help me. I want you to pretend to be my enemy to
create drama, and I’ll share the proceeds with you. Eventually our
characters will become friends, and I’ll make you over into the pretty
girl you could be. It will all have a happy ending.



Saoirse smiles widely.



TINA



How much money do I get?



SAOIRSE



I don’t know. A small percentage. Your main payment is the makeover.



TINA



I don’t need a makeover. How small?



SAOIRSE



We’ll figure that out later when the money starts to roll in. What do you
say? Do we have a deal? It could make you famous.



TINA



I need to think about it.



SAOIRSE



Think fast. I’ve already started our project together. We’re going
to have a blast together. Don’t tell your friends. It will be better if
they think we’re really feuding. The more people who know about it, the
more will subscribe to see what we’ll do to each other next. The more
dramatic we make it, the more money we’ll make.



TINA



I don’t know.



Tina tries to suppress a smile.



SAOIRSE



Sure you do. I can tell you’re interested. Now stay there.



Saoirse pulls out her phone. She shoots Tina’s face.



SAOIRSE (CONT’D)



Why don’t you want me to make you over, Tina? What are you afraid of? Are
you afraid that you’ll attract attention to yourself? Are you afraid that
you’ll attract attention from boys? That’s it. Isn’t it?
You’re shy and mousey and afraid of boys.



Tina’s face hardens into an expression of disdain. She starts walking.



Saoirse records Tina walking away.



SAOIRSE (CONT’D)



I’m going to keep bothering you until you give in. You know I’m
right. You know you want to be made over. You’re just afraid right now,
but that will change. Deep down inside you hate being a wallflower.



Saoirse turns her phone on herself.



SAOIRSE (CONT’D)



She’s coming round, people. I can see it on her eyes. If you want to keep
up with this new project of mine, click that subscribe button now.



CUT TO:




INT. CRITCH DINING ROOM - DAY. 


Tina does her homework at the table.



Rufus walks into the room.



RUFUS



What’s up lab monkey?



TINA



Very funny.



RUFUS



Did you talk to your bully?



TINA



She’s not a bully.



Rufus reacts with surprise.



RUFUS



(gently)



You’re blind as a bat. I’ll tell your mother to make an appointment
for an eye exam.



Rufus walks out of the room.



CUT TO:



CLOSE UP - TINA’S FACE. 


Tina smiles with secret pleasure.



CUT TO:




INT. HIGH SCHOOL CAFETERIA - DAY. 


Tina sits with Lacey and Dana. They have finished their lunches.



Saoirse appears. She walks past.



CUT TO:



CLOSE UP - DANA’S FACE. 


Dana raises her eyebrows.



CUT TO:



CLOSE UP - LACEY’S FACE. 


Lacey rolls her eyes.



CUT TO:



MEDIUM SHOT - SAOIRSE. 


Saoirse turns her head as she passes.



SAOIRSE



(to Tina)



We need to talk.



CUT TO:




INT. HIGH SCHOOL CAFETERIA - DAY. 


Saoirse walks past the girls’ table and offscreen.



CUT TO:



GIRLS’ POV. 


Saoirse pushes open a cafeteria door and enters the hallway.



CUT TO:




INT. HIGH SCHOOL HALLWAY - DAY. 


Saoirse and Tina stand at a row of lockers. Saoirse has her locker door open.



SAOIRSE



I’m glad you’ve decided to play along.



TINA



I haven’t said that I will.



SAOIRSE



You don’t have to. You’re here. Aren’t you?



CUT TO:



MEDIUM SHOT - SAOIRSE AND TINA. 


Tina’s expression becomes stern.



SAOIRSE



I’ve figured out our first dramatic moment. We’ll shoot it after
school.



TINA



I don’t know.



SAOIRSE



I’ll find you like before. This is going to be a hoot. Be prepared to play
along this time. This is the turning point when I win you over. Everything
exciting happens after today.



CUT TO:




EXT. RESIDENTIAL STREET - DAY. 


Tina walks home from school.



SAOIRSE (V.O.)



Bettina! Wait up!



Tina stops. Saoirse enters the frame.



SAOIRSE



You have to come home with me. I can’t stand looking at your mousey hair
for one more day. Let me show you how to wear it better.



TINA



I like my hair.



SAOIRSE



That’s because you don’t know any better. You’ll change your
mind when you see what I can do with it.



TINA



Excuse me?



SAOIRSE



You’re a mess. Let me help.



TINA



You’re shallow.



SAOIRSE



Would you eat at a restaurant whose facade was covered with filth? No. You
wouldn’t discover how nice it was inside if the outside put you off.



TINA



I’m not covered in filth, Saoirse.



SAOIRSE



Aren’t you though? Do you look in the mirror often. What do you call that
sweater?



TINA



This is my grandfather’s sweater. He used to wear it out on his boat when
he was a fisherman in Newfoundland. It reminds me of him.



SAOIRSE



So you’re into men’s clothes? I didn’t know. I can work with
that.



TINA



I don’t want to be made over. I’m fine with me as I am.



SAOIRSE



You put up a brave face, Bettina, but you’re just a dirty diner with no
customers. Let me help you. We’ll start with your hair and make-up. Then
we’ll handle your clothes.



TINA



I don’t wear make-up. It’s oppressive and phoney like you.



SAOIRSE



It’s social lubricant. It helps you move freely through the hostile world
around you. Pretty girls own the world.



TINA



No they don’t. They don’t own anything.



SAOIRSE



They own all the richest men, Bettina. Ever hear of the term, “Sugar
Daddy?”



TINA



You’re unbelievable.



SAOIRSE



I know. I’d say, “incredible,” but I’m too modest.



CUT TO:



MEDIUM SHOT - SAOIRSE. 


Saoirse smiles widely.



CUT TO:



CLOSE UP - TINA’S FACE. 


Tina scowls.



CUT TO:




EXT. RESIDENTIAL STREET - DAY. 


Tina walks away. Saoirse stands with her hands on her hips.



Tina leaves the frame.



CUT TO:




INT. CRITCH DINING ROOM - EVENING. 


Jim and Amanda Hutchison sit at the table with Tina and Rufus. The table is
littered with the remains of a take out chicken and rib dinner. The four eat
butter tarts with their hands and drink tea.



AMANDA



All right, Dad. It’s time for your gift.



Tina and Jim look mildly surprised.



RUFUS



You didn’t have to get me anything. The only thing I ever need is socks
and underwear, and I get all I need at Christmas.



AMANDA



This is a little surprise I saw in an antique shop and had to buy.



Amanda rises and takes a rectangular paper shopping bag from the floor in a
corner of the room. she puts the bag on the table beside Rufus.



CUT TO:



TINA’S POV OF RUFUS. 


Rufus looks into the bag. He pulls out a wooden panel mounted with a preserved
codfish.



RUFUS



It’s a codfish.



The group chuckles.



RUFUS (CONT’D)



Amanda, you are a silly girl.



CUT TO:



AMANDA’S POV OF RUFUS. 


AMANDA (V.O.)



You can hang it over the sofa in your den.



RUFUS



What a silly thing. Who mounts an ordinary codfish? You eat them and throw away
the parts you don’t eat.



AMANDA (V.O.)



Look at the plaque. It says, “Newfoundland.”



Rufus looks below the fish.



RUFUS



So it does. Someone must have got homesick and brought this with them to Ontario
when they left. It’s clearly homemade.



JIM (V.O.)



Does it talk? I could use the winning lottery numbers.



TINA (V.O.)



Yeah. Tell it you want the numbers for the biggest jackpot this time.



CUT TO:



TINA’S POV OF RUFUS. 


Rufus looks at each of the company in turn.



RUFUS



I’m not sure I like this gift.



AMANDA (V.O.)



Oh lighten up. It’s your birthday.



TINA (V.O.)



How old are you?



RUFUS



A gentleman never tells.



The group chuckles.



TINA (V.O.)



Aren’t you supposed to kiss the fish?



RUFUS



That’s for credulous tourists. I’m a Newfoundlander born and bred. I
wouldn’t be caught dead kissing a fish.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Rufus sits on the sofa and watches a hockey game on TV. The fish hangs on the
wall above him.



FISH



It’s me.



Rufus looks toward the stairs.



FISH (CONT’D)



Up here.



Rufus turns around to gaze at the fish.



RUFUS



No.



FISH



Yes.



Rufus turns around to watch the game.



FISH (CONT’D)



It’s me. I have another set of lottery numbers if you want them. What that
other guy and the girl said. I got the numbers for the big one.



Rufus mutes the TV.



RUFUS



I’m not falling for that again.



FISH



It’s cool that we meet up again. Isn’t it? Is this your man-cave?
Forty years out of date, but it’s cozy. I suppose a man-cave
wouldn’t be a man-cave if it were stylish and clean.



RUFUS



Stop talking. I’m watching the game.



FISH



This is the year you know. They go all the way. They take the cup.



RUFUS



The Leafs? I doubt that.



FISH



I know the future as I have proved in the past. This is the year they take the
cup.



RUFUS



What cup?



FISH



The big one with all the names on it.



RUFUS



The Stanley Cup?



FISH



I don’t know what it’s called.



RUFUS



Please shut up. The specific cup is important, and taking isn’t the same
as winning.



FISH



I wouldn’t know, I’m sure.



(pause)



Do you want the numbers?



Rufus does not answer.



FISH (CONT’D)



I thought they played this game in the winter.



RUFUS



The season starts in the fall and ends in the summer.



FISH



Which is it now?



Descending footsteps sound on the stairs.



CUT TO:



RUFUS’S POV. 


Tina appears in the room.



TINA



Who are you talking to?



RUFUS (V.O.)



The fish.



TINA



Does he talk back?



RUFUS (V.O.)



He won’t shut up.



CUT TO:



TINA’S POV. 


We see the fish above Rufus’s head. Rufus continues to watch the muted TV.



TINA



Hello fish.



The fish is silent.



RUSH



That figures. It was a babbling brook before you came down.



FISH



Brook? I’m not a trout. I’m a salt water fish.



CUT TO:



RUFUS’S POV. 


Tina’s eyes widen.



TINA



How did you do that?



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Rufus continues to watch the silent hockey game.



RUFUS



It’s not a trick. Or at least it’s not my doing.



TINA



Fish don’t talk, normally.



FISH



I’m no ordinary fish. For one thing, I’m dead.



TINA



Lots of fish are dead.



FISH



I don’t like her. Are you related?



Rufus gestures over his head.



RUFUS



This is my granddaughter. Tina this is a codfish. Codfish meet Tina.



FISH



How do you do?



TINA



I’m OK. You?



FISH



The proper answer to, “How do you do?” is “How do you
do?”



TINA



How do you do?



FISH



That’s better. I have the lottery numbers you wanted.



Tina pulls out her phone. She starts the notes app.



TINA



OK. Give them to me.



FISH



32, 40, 22, 17, 9, 4.



TINA



Thank you, Mister Fish.



FISH



My name is David Codfish. I need something in return.



TINA



Too late.



Tina enters the stairwell. We hear her footsteps ascend.



FISH



I don’t like her. Either she goes, or I go.



RUFUS



You don’t seriously think you’d be the one to stay? Are you going to
talk to everyone in this house? That could cause some problems for you, probably
fatal problems.



FISH



I’m already dead. But no, only you and she can hear me.



The stomping of multiple persons descending the stairs sounds.



RUFUS



Now you’ve done it.



FISH



Done what?



Jim, Tina, and Amanda appear in the room.



AMANDA



What are we supposed to see?



JIM



OK fish. Start talking. How about those lottery numbers?



The fish remains silent.



AMANDA



I don’t get it. What’s the joke?



TINA



You tell me. You bought it.



AMANDA



You two are too much.



TINA



Grandpa and I heard it talk. We had a conversation with it, and it gave me the
lottery numbers.



JIM



(slowly)



Oh-kay.



AMANDA



Very funny, but I don’t get it.



JIM



Me neither.



Amanda and Jim look at each other, at Tina, and at Rufus who ignores them.
Amanda and Jim shake their heads and ascend the stairs.



TINA



Why won’t you talk to them?



FISH



They can’t hear me.



Tina puts her hands on her hips. She stares at the fish for a moment. Then she
sits on the sofa beside her grandfather.



CUT TO:



POV OF TELEVISION. 


TINA



Are we crazy?



RUFUS



(whispered)



No.



(pause)



The fish is.



FISH



I heard that.



TINA



Do all fish talk to you?



RUFUS



No. Just that one.



TINA



You weren’t joking before.



RUFUS



No. It’s the same fish.



TINA



Does this mean there’s life after death?



RUFUS



I have no idea.



TINA



I’m too young to buy lottery tickets.



RUFUS



I’ll take you to the supermarket after school. I need to get a few things.
Bring the numbers. I’ll pick you up out front.



TINA



OK.



Rufus unmutes the TV.



DISSOLVE TO:




EXT. RESIDENTIAL BACK YARD - MORNING. 


Rufus starts the lawnmower. It growls to life. He pushes it down the lawn away
from us.



DISSOLVE TO:




EXT. RESIDENTIAL BACK YARD - MORNING. 


Rufush pushes the mower toward us.



DISSOLVE TO:




EXT. HIGH SCHOOL - DAY. 


The bell rings to signal the end of the last period.



Moments later, students emerge from the front doors.



Tina appears wearing her backpack. She stops and looks at the cars parked in
front of the school.



CUT TO:



CLOSE UP - TINA’S FACE. 


We see Tina’s gaze move to look in the distance. A look of recognition
appears on her face.



CUT TO:




EXT. RESIDENTIAL STREET - DAY. 


Rufus sits in his car in front of the school. He has parked across the street
from the school.



Tina begins to cross the street.



CUT TO:




EXT. HIGH SCHOOL - DAY. 


Saoirse McCool emerges from the school. She holds her phone on its selfie stick
and talks.



CUT TO:



MEDIUM SHOT - SAOIRSE. 


Saoirse speaks while maintaining the happy expression of a TV host.



SAOIRSE



Some of you have accused me of being a bully in the comments, but I’m
doing it for her own good. My intentions are pure.



(pause)



Some of you are also wallflowers who are consumed with jealousy that it’s
her and not you I’m transforming.



Saoirse stops talking to her phone when she notices Tina crossing the street.



CUT TO:




EXT. HIGH SCHOOL - DAY. 


Saoirse hurries to the curb.



SAOIRSE



Tina! Wait!



CUT TO:




EXT. CITY STREET - DAY. 


Tina reaches Rufus’s car.



SAOIRSE (V.O.)



We have an appointment. Remember?



Tina ignores Saoirse and gets into the car.



CUT TO:




EXT. HIGH SCHOOL - DAY. 


Saoirse turns her phone around to face outward. She stands on the curb and
records Rufus and Tina driving away.



DISSOLVE TO:




EXT. CITY STREET - DAY. 


Rufus pulls into the parking lot of a supermarket.



DISSOLVE TO:




EXT. SUPERMARKET - DAY. 


Rufus and Tina emerge from the supermarket. They each carry a shopping bag.



CUT TO:




INT./EXT. RUFUS’S CAR - DAY. 


Rufus drives through rush hour traffic. Tina holds the lottery ticket and looks
at it.



RUFUS



It’s a trick.



TINA



He said these were the numbers for the big prize.



RUFUS



He said, “the numbers for the big one.” Who knows what that means?



TINA



What else could it mean? It’s a lottery.



RUFUS



I don’t know. You can’t trust magic fish. My grandmother used to
tell me that. It’s bad that the thing’s in my house. I’ve been
thinking about this. I think we have to destroy it sooner rather than later. No
good can come of this.



TINA



At least wait until the lottery. When is it?



RUFUS



Saturday night. You already have the ticket. The fish can go.



TINA



If you hurt it, it might make the magic stop working.



RUFUS



That may be so, but I doubt the ticket’s worth much.



TINA



Also, it can only talk to us, so I don’t see what harm it can be. We can
ignore it if we want. Do you think it can do anything else? I mean like make
things happen?



RUFUS



I have no idea. I hope not. My experience with talking fish is more extensive
than most people’s, but it’s still quite limited. I’m worried
it will have a bad influence on us.



TINA



You think it can mess with our minds?



RUFUS



I think it already has.



TINA



How?



RUFUS



We talk to it, and it talks back.



TINA



It must be real because it talks to both of us. You can’t share a
delusion. Not this kind, anyway. You talked to it before. It found a way to get
back to you for some reason.



RUFUS



Why now? I was prepared to enjoy a quiet retirement.



TINA



Maybe it wants to help. That’s why it gave us the numbers.



RUFUS



Why would a magic fish want to help us? It’s a trick. We need to be
careful. We need to be especially careful not to talk about this in front of
your parents.



TINA



OK.



RUFUS



And we need to avoid talking about it when it can hear us. We don’t know
what it will do if we make it angry.



TINA



We can burn it out back after the lottery.



RUFUS



That’s a good idea.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Rufus sits on the sofa and watches a hockey game.



Footsteps sound on the stairs. Tina appears in the room.



RUFUS



What’s up?



TINA



When is the draw? How do I get the numbers?



RUFUS



They have a website. I think the draw is at ten at night, but I don’t
think they publish the numbers until the morning. They’ll be in the paper.



Tina pulls out her phone. She walks back up the stairs without looking up.



CUT TO:




EXT. RESIDENTIAL PATIO - MORNING. 


Rufus sits in a chair and reads the newspaper.



Tina exits the house. She holds the lottery ticket and her phone.



RUFUS



I have the numbers.



TINA



So do I. There’s an app for my phone. We didn’t win.



CUT TO:




INT. CRITCH DINING ROOM - DAY. 


Rufus, Tina, Jim, and Amanda sit and eat Chinese food.



JIM



I thought you didn’t like Chinese food.



RUFUS



Who? Me? It’s my favorite. It’s the only food you can get delivered
that’s healthy. I stopped eating junk in middle age.



(pause)



I passed my favorite place today, and I thought I’d bring home dinner.



TINA



How was your day, Grandpa? Where did you go?



Tina has an amused look on her face.



RUFUS



I drove to Toronto on a whim.



AMANDA



Some whim.



JIM



It’s only two hours.



RUFUS



It’s nice to have the freedom to follow your whims. It’s nice to be
retired.



(pause)



Lot more condos than the last time I was there. They’re springing up like
weeds.



JIM



I used to live downtown when I was a kid. Me and my best friend rented a dive
studio apartment. We slept in two big cardboard boxes that we turned into our
bedrooms for privacy. Can’t do that anymore. Those places are gone.



AMANDA



I didn’t know that. I thought you were always a professional.



JIM



No. I put myself through university with student loans and waiting tables. I
only recently paid off the last of my student debt.



TINA



(to Rufus)



Did you do anything in Toronto?



RUFUS



I turned around and drove back.



Tina chuckles.



TINA



That’s nice.



RUFUS



Yes it is.



AMANDA



What are you two talking about?



TINA



Driving.



Jim chuckles.



JIM



This is good. We should get Chinese more often.



AMANDA



Did you visit one of your buddies?



RUFUS



The ones I liked are all dead.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Rufus sits on the sofa. Tina sits beside him.



TINA



Has it said anything?



RUFUS



No. Maybe we should say something to it.



Tina looks up at the fish.



TINA



You’re a dishonest fish.



FISH



Not so. I gave you the numbers you wanted.



TINA



We didn’t win.



FISH



The numbers were for last week’s draw.



Rufus shakes his head. He stands and takes the fish plaque off the wall.



He ascends the stairs.



DISSOLVE TO:




INT. CRITCH DINING ROOM - EVENING. 


Tina, Lacey Kincaid, and Dana Frontenac sit around the table. We see the room
from the POV of the fourth empty chair.



A closed pizza box sits in the middle. Each girl chews on a slice.



FISH (V.O.)



(singing faintly in the distance)



I want pizza, a crust that’s been tossed.



I want pizza, pepperoni and sauce.



And cheeeeeeese if you pleeeeeeease!



Tina shakes her head.



LACEY



What?



TINA



Nothing. Do you like this pizza?



LACEY



Yeah. Don’t you?



TINA



Why do they give you dipping sauces? The flavors clash. Why would you dip your
pizza into blue cheese dressing? It doesn’t work.



LACEY



You’re supposed to eat the slices back to the crusts and then dip the
crusts like breadsticks.



Tina smacks her forehead.



TINA



That’s brilliant.



DANA



Really? I never thought of that. Why don’t they advertise that? If they
want to sell dipping sauces, they should tell you how to use them.



CUT TO:




INT. RUFUS’S BEDROOM - EVENING. 


We see a room containing only a bed and a dresser.



FISH (V.O.)



This fish loves pizza.



TRACK DOWN TO:



MEDIUM SHOT - UNDER BED. 


We see the fish plaque lying on the floor in shadow.



FISH



This fish loves anchovies on pizza.



CUT TO:




INT. CRITCH DINING ROOM - EVENING. 


We see the three girls from the POV of the fourth empty chair.



DANA



So what are we going to do? Binge watch something? Watch a movie? Chill?



FISH (V.O.)



(faintly)



This fish loves fish and chips.



(singing)



Halibut. Halibut. Halibut.



Haddock. Haddock. Plaice.



Tina laughs.



DANA



What’s so funny?



TINA



Nothing. I was just thinking about something.



LACEY



What?



TINA



Nothing. It’s just something my grandfather said.



LACEY



Are you laughing at us? Does this have something to do with Saoirse?



TINA



(defensively)



No.



DANA



You’re acting weird.



Lacey stands. She scans the room. She looks in the corners of the ceiling.



LACEY



Where’s the camera hidden?



DANA



What camera?



LACEY



She’s doing a video of us with Saoirse. She’s making fools of us
because she’s gone over to the other side.



TINA



No I’m not. You’re crazy.



DANA



You better not be. Saoirse’s evil.



TINA



(vehemently)



I’m not friends with Saoirse. I would never help her to make fools of you.
You’re paranoid.



Lacey sits.



FISH (V.O.)



(singing faintly)



Halibut. Halibut. Halibut. Hey!



Shove you into my face!



Tina smirks suppressing laughter.



Lacey stands.



LACEY



That’s it. I’m out of here.



DANA



Where are you going?



LACEY



I’m going home.



Dana scans the room.



Lacey walks into the kitchen.



DANA



There’s no camera here. Why would Tina make a video with Saoirse about us?



Dana shrugs.



DANA (CONT’D)



More pizza for us.



We hear the kitchen door open in the distance.



LACEY (V.O.)



I knew it!



The door slams.



SAOIRSE (V.O.)



Hello? Bettina? Dana? Are you guys here? What’s up with Lacey? You sure
made her angry.



CUT TO:



TINA’S POV. 


Saoirse appears in the room. She holds her selfie stick with the phone pointed
outward.



CUT TO:



MEDIUM SHOT - DANA. 


Dana’s mouth opens. She turns to Tina.



DANA



You have gone over to the other side. Oh my God, She was right.



CUT TO:



MEDIUM SHOT - TINA. 


Tina’s face registers anger.



TINA



What are you doing here, Saoirse?



CUT TO:



MEDIUM SHOT - SAOIRSE. 


Saoirse continues to video the scene.



SAOIRSE



The door was wide open, so I popped in to say, “hi.” I think we need
to make our first makeover video tonight. You’ve had enough time to make
up your mind, and I’ve decided that I’m not taking,
“no,” for an answer. Let’s do it. Dana can participate. I need
someone to shoot us while I work on you.



CUT TO:



MEDIUM SHOT - DANA. 


Dana’s expression relaxes from concern to acquiescence.



DANA



What? OK. I Guess.



CUT TO:



POV OF FOURTH EMPTY CHAIR. 


SAOIRSE



Is that pizza?



Tina glares at Dana.



DANA



You can have Lacey’s share. She left in a huff.



TINA



Dana? What are you doing?



SAOIRSE



Thank you, Dana, but I don’t eat pizza.



TINA



Saoirse, you weren’t invited to this gathering. I’m not going to
make videos with you. You have to leave now.



DANA



I’ll make videos with you.



Tina glares at Dana.



TINA



You just said she was evil.



Dana shrugs.



FISH (V.O.)



(singing faintly)



Saoirse, oh Saoirse,



Oh have you seen Saoirse,



Saoirse the replacement Lacey?



Tina grimaces.



SAOIRSE



I really don’t know why you don’t like me. I’ve never done
anything to you.



DANA



You’re supercilious.



SAOIRSE



(patronizing)



That’s a big word for you.



Dana’s eyes widen.



SAOIRSE (CONT’D)



It’s hard not to be, Dana, when you’re surrounded by difficult
personalities.



DANA



I’m not a difficult personality.



SAOIRSE



No. You’re not. Are you? You don’t have it in you.



Saoirse smiles widely at Dana. Dana smiles back.



Tina sighs loudly.



TINA



Are you going to go, or do I have to call the police?



SAOIRSE



(patronizing)



Really, Tina? Are you going to have me removed in handcuffs? Try calling the
police. Tell them you want a teenage girl to leave you alone, and see what they
say. I’m sure they’ll come with sirens wailing.



Dana laughs.



DANA



They won’t come.



Tina glares at Dana.



SAOIRSE



We have to start with your mousy hair. It’s God-awful.



Saoirse sits. She turns the camera on herself.



CUT TO:



MEDIUM SHOT OF SAOIRSE. 


SAOIRSE



You know what? Just this once I think I’ll have a slice of pizza.



Saoirse opens the pizza box and drags out a slice.



SAOIRSE (CONT’D)



Ooh. Pepperoni and? What are these bits?



DANA (V.O.)



Sausage.



SAOIRSE



Overly processed sausage chunks. And these little ones?



DANA (V.O.)



Bacon.



SAOIRSE



Bacon definitely doesn’t look like that. So much fatty protein layered on
top of so much fatty cheese and white bread. Lovely.



DANA (V.O.)



It’s pizza. It’s not supposed to be healthy.



Saoirse takes a bite and smiles while she chews.



CUT TO:



MEDIUM SHOT - DANA. 


DANA



Fat is delicious. And Tina’s hair is fine the way it is. Not everyone is
shallow like you.



CUT TO:



MEDIUM SHOT - SAOIRSE. 


SAOIRSE



You underestimate me.



(slowly, seriously)



I’m the deepest of them all.



CUT TO:



POV OF FOURTH EMPTY CHAIR. 


Tina and Dana exchange glances.



DANA



Tina wants you to go.



Tina stares at Saoirse.



Saoirse eats her slice.



FISH (V.O.)



(singing faintly)



Take her to sea.



Push her in.



Let her swim with the sharks



And their lovely fins.



TINA



Why don’t we go downstairs?



SAOIRSE



What’s downstairs?



TINA



My grandfather’s den. That’s where the TV is. It has NetFlix on it.



SAOIRSE



Where’s your grandfather?



TINA



He goes bowling every Friday and Saturday night. Then they all go out to a bar
and eat chicken wings and beer. He’ll be home late and go straight to bed.
He always does. We’ll be in bed before he is.



DANA



I like your grandfather. He’s funny.



SAOIRSE



He sure is if he eats beer. Where are your parents?



TINA



They’re visiting friends. They play cards all night.



(pause)



My father took a bottle of mustard with him. That was odd.



FISH (V.O.)



(singing faintly)



She likes mustard on her roast beef,



And mustard on her hams.



I will always love her.



That’s the kind of fish I am.



Tina smiles.



DANA



Their friends are probably having a barbecue or something, and they ran out of
mustard.



TINA



I suppose so.



SAOIRSE



My father makes his own mustard.



DANA



Shut up Saoirse. You’re getting on my nerves.



SAOIRSE



(defensively)



He gives it to people as gifts.



TINA



My father doesn’t make his own mustard.



Tina stands.



CUT TO:




INT. STAIRWELL - EVENING. 


The girls descend. We see them from below.



Tina passes us. Dana follows with the pizza box.



Saoirse carries her selfie stick and talks to her phone.



SAOIRSE



Ladies and gentlemen, I am entering my first man cave. If you never see me alive
again, you know that I died of bad taste and bad pizza.



DANA (V.O.)



If we’re lucky.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


The three girls sit on the sofa. Tina sits between Saoirse on Tina’s left
and Dana on Tina’s right.



Saoirse rests her phone in its stick on the floor. She holds the other end.



CUT TO:



POV OF TV. 


Tina picks up the remote and turns us on. Our glow casts tones of color on the
girls’ faces.



TV (V.O.)



Who stole the magic fish from its plaque? Stay tuned to find out who is the
surprising culprit next on—



Tina mutes us.



CUT TO:



POV OF GIRLS. 


We see the Netflix home screen.



SAOIRSE (V.O.)



(unusually casual)



Well, that’s it for me. I’m tired. We’ll reschedule our shoot
for some other night, Tina.



CUT TO:



POV OF TV. 


Saoirse stands and exits the scene. We hear her footsteps as she hurries up the
stairs.



Dana and Tina look at each other.



CUT TO:



MEDIUM SHOT - TINA AND DANA. 


The girls listen for the sound of the kitchen door opening and closing.



DANA



Is she gone?



TINA



Maybe. Wait. It might be a trick.



DANA



I think she’s gone.



TINA



That was sudden. She was so persistent, and then she just goes.



DANA



She was no longer the center of attention.



TINA



That explains it.



CUT TO:




INT. CRITCH KITCHEN - EVENING. 


Saoirse walks into the room from the stairwell. She puts her hand on the knob of
the kitchen door.



FISH (V.O.)



(faintly)



Hey kid. Come here. This fish wants to talk with you.



SAOIRSE



(quietly)



Pardon me? Who is that? Where are you?



FISH (V.O.)



(faintly)



I’m under the bed. I may as well be dead. Fiddle dee diddle dee doh.



SAOIRSE



(quietly)



You’re under a bed? What bed?



FISH (V.O.)



(faintly)



I’m talking in your head. Follow my voice.



(singing)



Saoirse, oh Saoirse,



Oh have you seen Saoirse?



Saoirse the vain little lady?



Saoirse follows the fish’s voice.



SAOIRSE



(faintly)



I’m not vain. I take care of myself. That’s not vanity. That’s
self-respect.



CUT TO:




INT. RUFUS’S BEDROOM - EVENING. 


We see the bed from the doorway.



FISH (V.O.)



Saoirse, oh Saoirse,



Have you seen Saoirse?



Saoirse the self-respecting lady?



CUT TO:



FISH’S POV. 


We see Saoirse appear in the doorway.



FISH (V.O.)



I’m down here kid.



Saoirse kneels. She angles her head to see under the bed.



CUT TO:



SAOIRSE’S POV. 


We see the fish plaque in shadow.



FISH



Pull me out. Let me have a look at you.



Saoirse does as instructed.



FISH (CONT’D)



Pick me up. Take me down to the girls.



CUT TO:




INT. RUFUS’S BEDROOM - EVENING. 


Saoirse fiddles with her selfie stick.



SAOIRSE



Wait. I want to put you on my vlog.



FISH



To your camera, I’m just a dead fish. It can’t hear me.



Saoirse puts down her selfie stick and picks up the plaque. She looks carefully
at the fish.



SAOIRSE



What are you?



FISH



Have you never seen a fish before?



SAOIRSE



No. I mean what kind of fish?



FISH



I’m a codfish, of course.



SAOIRSE



No offense, but Codfish are ugly.



FISH



Wow. Take me to the other girls.



SAOIRSE



Can they hear you?



FISH



If I want them to.



(pause)



You’re an odd one. Most people would suspect a trick if a fish spoke to
them. Some people might think they were crazy.



SAOIRSE



I’m not ordinary in any way.



FISH



I see.



SAOIRSE



I take everything in stride. If you panic, you’ll never get what you want
in life. A poker face is essential. You go with the flow until you figure out
how to make it serve you.



FISH



I’m glad you’re not vain.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


The girls sit on the sofa and debate what to watch on NetFlix.



TINA



See anything?



DANA



Yeah. Lots. It’s hard to make up my mind.



TINA



Do you want to watch a movie or binge watch something?



DANA



I think I want to watch a movie.



Saoirse’s footsteps sound on the stairs.



CUT TO:



MEDIUM SHOT - TINA AND DANA. 


The girls’ expressions change to surprise. The girls exchange a glance.



TINA



I knew it.



The girls turn their heads to the stairwell.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Saoirse appears in the room. She holds the fish plaque.



TINA



(distressed)



What are you doing with that you psycho?



DANA



What is that?



FISH



Hello ladies!



DANA



Is that thing talking?



FISH



I like you Dana. You’re all right. I’m not a thing. Fish talk all
the time when you’re not watching or listening.



Dana looks at Tina.



DANA



What’s going on?



Tina drops her head.



TINA



I can’t believe this is happening.



Dana turns to Saoirse.



DANA



What is this? A trick?



SAOIRSE



(seriously)



I have no idea.



DANA



(distraught)



If no one’s going to explain to me why a dead fish is talking to me,
I’m out of here.



Dana hurries up the stairs.



SAOIRSE



She’s totally freaked out. I don’t blame her. I guess it’s
just you and me. Let’s make our first video.



FISH



And me.



(singing)



I’ve always wanted to be a star



That the whole world loves both near and far.



Put the camera on me, not that Arctic Char.



I’ll say my lines so they do not jar your lovely elfin ears.



 



I’m ready for my close-up now, Saoirse. Did I tell you I have a thing for
ears? I should bite off your ears as a punishment for your arrogance. Add them
to my collection.



Saoirse hands the plaque to Tina.



SAOIRSE



I think I’ll go.



Saoirse ascends the stairs.



Tina sits on the sofa. She puts the plaque on the coffee table. She puts her
head in her hands.



FISH



Don’t worry. They won’t remember me tomorrow. Are you going to hang
me up again? I don’t want to lie under the bed anymore.



Tina sighs, stands, and hangs the fish on the wall above the sofa.



She picks up the remote and turns off the TV.



FISH (CONT’D)



Cod like NetFlix too, you know. We just can’t work the controls. Why
don’t you put Jaws on for me, Sunshine?



Tina turns off the light and ascends the stairs.



CUT TO:




INT. STAIRWELL - EVENING. 


Tina trudges up the stairs toward us.



FISH (V.O.)



(singing)



The ears of my enemies,



I keep them on a string.



The ears of my enemies,



I wear them instead of bling.



 



Paring knife works best. Allows you to be careful. Don’t want to leave
that nubbin at the front behind. Doesn’t look right without it.



 



(singing)



Front behind,



Front behind,



What in heavens



Is a front behind?



I don’t mind



If you feel inclined



To blow my mind



With your front behind.



Tina stops and shakes her head.



TINA



Shut up.



CUT TO:




INT. TINA’S BEDROOM - EVENING. 


Tina lies on her back. She is illuminated in the light seeping in from the bulbs
in the kitchen range hood.



FISH (V.O.)



(singing faintly)



There are monkeys on the moon



Eating cream cheese with a spoon.



TINA



Stop.



FISH (V.O.)



(singing faintly)



And they looove it.



TINA



No.



Tina puts her head under her pillow.



FISH (V.O.)



(singing faintly)



They love it.



After a moment of silence, the fish snores lightly.



Tina puts her head on top of her pillow.



DISSOLVE TO:




INT. CRITCH KITCHEN - MORNING. 


Tina stands before the kitchen door with her back to us. She opens the door.
Lacey stands outside. She does not smile.



LACEY



(subdued)



I left my bag here.



Tina stands aside and waves Lacey inside.



She walks into the kitchen and out of view.



Tina waits holding the door open.



Lacey fetches her bag from the dining room and returns.



LACEY (CONT’D)



Bye.



TINA



Bye.



Lacey exits the house.



Tina closes the door. She turns around and frowns.



A knock sounds on the door.



Tina turns around and opens it.



Dana stands outside.



DANA



Did I leave my bag here?



Tina stands aside and waves Dana inside.



She walks into the kitchen and out of view.



Tina waits holding the door open.



TINA



What do you remember about last night?



Dana returns with her bag.



CUT TO:



MEDIUM SHOT - TINA AND DANA. 


Tina’s face expresses anticipation.



DANA



Why? Did you pass out or something?



TINA



Do you remember the talking fish?



DANA



What talking fish? Is it a viral video?



Tina’s face relaxes.



TINA



Yeah. Saoirse showed it to us.



DANA



She didn’t show it to me. I have to go. It’s family day at my house.
We’re all going miniature golfing and cheeseburgering.



TINA



Sounds fun.



DANA



As long as nobody takes the miniature golf too seriously. my brother is
hyper-competitive. He’s annoying.



TINA



Yep. He is.



CUT TO:




INT. CRITCH KITCHEN - MORNING. 


Tina closes the door behind Dana.



Through the door, we hear Saoirse and Dana speak.



SAOIRSE (V.O.)



Good morning, Dana. Did you sleep over?



DANA (V.O.)



No. I left my bag here last night for some reason.



A knock sounds on the door.



Tina opens it.



Saoirse stands outside. She holds up a paper bag.



SAOIRSE



I brought croissants and butter. They’re still warm. I thought we’d
get our first video done and uploaded by noon. Then I have to go. It’s
tennis day at my house. I have to be home by one for my lesson. We have our own
court.



TINA



I’ve decided not to help you.



(pause)



I don’t need to be made over by you.



SAOIRSE



Of course you do. You just don’t know it.



The fish hums down in the basement. The stairwell is beside the door.



FISH (V.O.)



(singing)



Hmm, hmm, hmm.



CUT TO:



MEDIUM SHOT - TINA AND SAOIRSE. 


SAOIRSE



(quietly)



Who’s that? Your grandfather?



TINA



What do you remember about last night?



SAOIRSE



What do I remember? What’s to remember? I remember Lacey running away in a
bad mood. I remember a bad pizza. Then I got bored and left. What’s your
point? What am I supposed to remember?



FISH (V.O.)



(singing)



Saoirse oh Saoirse.



Saoirse, Saoirse, Saoirse.



What are we going to do?



TINA



Shut up!



SAOIRSE



(whispering)



Is your grandfather crazy? Will he interfere with our video?



TINA



We’re not doing a video, Saoirse. Go home.



SAOIRSE



(whispering)



I understand. You don’t have to explain. We all have our crosses to bear.



CUT TO:



CLOSE UP - LAPTOP SCREEN. 


A word processor window occupies the full screen.



A Vloggit.ca notification appears overtop: “Saoirse McCool has posted a
new video: Monkey Makeover Cancelled.”



Tina sighs in voiceover.



We see the mouse pointer move and hear the click as she selects the
notification.



CUT TO:




INT. CRITCH DINING ROOM - AFTERNOON. 


Tina sits at the table and stares at her laptop. Rufus stands behind Tina. He
holds a bottle of beer.



SAOIRSE (V.O.)



Ladies and gentlemen, my lab monkey, Bettina Critch, will not be participating
in my channel after all. She’s busy. Her grandfather suffers from
dementia, and she takes care of him in her free time.



(seriously)



People in her grandfather’s condition are a great burden on their
families.



RUFUS



What did you tell her about me?



TINA



Nothing. She heard the fish humming and jumped to her own conclusions.



RUFUS



She can hear the fish?



TINA



He teases her. He talked to her last night, but she forgot about it this
morning. The fish said that would happen.



RUFUS



We need to burn it today. We should have burned it after the business with the
lottery ticket. Why does it talk to her of all people? Who’s it going to
talk to next?



TINA



Why don’t we ask it?



Rufus starts to walk in the direction of the bedrooms.



TINA (CONT’D)



It’s downstairs again. It asked me to hang it up again.



Rufus turns around



RUFUS



You shouldn’t listen to it, and you shouldn’t do anything it asks
you to do.



CUT TO:




INT. RUFUS’S BASEMENT DEN - AFTERNOON. 


Rufus and Tina stand before the fish plaque. The fish snores quietly.



RUFUS



Wake up, fish.



The fish stops snoring.



FISH



Give me a swig of that.



Rufus holds the bottle away from the fish



RUFUS



Get your own.



FISH



Hey. I’m a guest in your house. I didn’t ask to come here. What kind
of hospitality is this? It’s not Newfoundland hospitality.



RUFUS



Your mouth isn’t big enough for the bottle.



FISH



Get me a straw.



RUFUS



You need to stop talking to Tina’s friends.



FISH



Stop me.



RUFUS



I think I will.



Rufus takes the plaque off its nail. He stomps up the stairs.



FISH (V.O.)



Murder! Somebody stop this psycho! He’s got bloody murder in his eyes!



The fish laughs hysterically.



FISH (V.O.) (CONT’D)



(singing)



Get me a beer,



Tina my dear.



Grandpa wants



To burn me alive.



If I’m wet,



I might survive.



The fish laughs again.



CUT TO:




EXT. RESIDENTIAL PATIO - AFTERNOON. 


Rufus exits the house. He takes the plaque to the gas grill. He opens the lid.



Tina exits the house. She stands and watches.



Rufus puts the plaque on the grill.



FISH



I hope you’ve got gas. Did you remember to fill the tank?



RUFUS



Don’t worry about that. I have a backup.



Rufus turns on the gas and ignites it. Flames rise up around the edges of the
plaque.



FISH



You should grill some steaks for us, Roof, old boy. We can have ourselves a
proper Sunday afternoon.



Tina, be a good girl and get your Uncle Fish a beer.



(singing)



This old fish loves beer!



Rufus grabs a pair of tongs that hang on the side of the grill stand. He flips
the plaque over so that the fish is exposed to the flames.



FISH (CONT’D)



Oopsy daisy. Ah. That feels good.



Tina stands beside Rufus.



TINA



Nothing’s happening.



Rufus drains his bottle of beer.



CUT TO:



CLOSE UP - FISH ON GRILL. 


The fish and its plaque are unharmed by the flames.



FISH



(singing)



Fishy wishy woo.



Fishy wishy woo.



I’m a crazy codfish.



You’re a crazy fool.



Mmm, mmm, mmm.



(impersonating Elvis)



Thank you. Thank you very much.



(normal voice)



Turn me over. I’m done on this side.



CUT TO:



MEDIUM SHOT - RUFUS AND TINA. 


TINA



I don’t think this is doing anything.



The fish laughs hysterically.



RUFUS



Shut up and die already!



CUT TO:



CLOSE UP - FISH ON GRILL. 


FISH



Dude, I’m already dead.



The fish laughs again.



CUT TO:




EXT. RESIDENTIAL PATIO - AFTERNOON. 


Rufus uses the tongs to turn over the plaque. The fish and the plaque are
unharmed.



FISH



Can we grill those steaks now? I’m a little peckish. Also, after that
encounter with the coals, I’m a little parched.



Tina, where is Uncle Fish’s beer? While you’re at it, bring those
rib steaks from the fridge too. Rufus bought those for tonight just for you two
because your parents won’t be here for dinner.



TINA



(to Rufus)



They won’t?



Rufus shakes his head.



RUFUS



It’s their anniversary. They’re going out.



TINA



It is? I didn’t know. Are we supposed to get them a present?



Rufus shakes his head.



RUFUS



I gave them a place to live. It can be from both of us. Go get the steaks.



FISH



And my beer.



Rufus hands Tina his empty bottle and nods to her. Tina takes the bottle and
enters the house.



CUT TO:




INT. CRITCH DINING ROOM - AFTERNOON. 


Rufus and Tina eat grilled steak with salad, bread, and butter. A bottle of beer
sits beside Rufus’s plate. A glass of water sits beside Tina’s
plate.



A bottle of steak sauce and the fish plaque rest in the center of the table.



Tina stands and holds a piece of steak up to the fish’s mouth.



CUT TO:



CLOSE UP - FISH ON TABLE. 


The fish chews and swallows the steak.



When it is finished, Tina sticks one end of a bendable plastic straw into the
fish’s mouth. She submerges the other end of the straw in a tumbler full
of beer. A half-full beer bottle stands beside the tumbler.



The fish sucks beer from the glass. The level of beer lowers.



CUT TO:



MEDIUM SHOT - RUFUS AND TINA. 


Rufus and Tina eat steak in contented silence.



CUT TO:




INT. CRITCH DINING ROOM - AFTERNOON. 


Jim and Amanda enter the room. They are dressed semi-formally for their
restaurant dinner.



AMANDA



I see the fish is thirsty. Why is it on the table?



TINA



It gets lonely hanging on the wall by itself in the dark.



AMANDA



I see. Well, we wouldn’t want the fish to get lonely. Would we, Jim?



JIM



No. We would not.



RUFUS



The fish likes to come upstairs and have a beer now and then. Can’t blame
it.



TINA



We gave it a little steak first. It’s in its happy place now.



CUT TO:



MEDIUM SHOT - AMANDA AND JIM. 


Amanda exchanges a look with her husband that reveals that neither of them are
whimsical by nature. They are patronizing Rufus and Tina.



AMANDA



We’ll see you guys later. Don’t wait up for us.



CUT TO:



MEDIUM SHOT - RUFUS, TINA, AND FISH. 


RUFUS



Never do.



TINA



(affectedly pleasant)



Have a nice dinner. Happy anniversary.



AMANDA (V.O.)



(equally pleasant)



Thank you.



We hear Amanda and Jim walk into the kitchen and exit the house by the side
door.



RUFUS



I think I might kick them out. You can stay.



TINA



I don’t think they’d let me.



RUFUS



You may be right.



FISH



Kick them out. I’ll take their room.



The three of them laugh.



We hear the sound of Jim’s car starting.



FISH (CONT’D)



Rufus, you’re all right by me. We have a lot in common. We’re both
from The Rock. We’re both retired. We both spent our youths surrounded by
fish.



RUFUS



Fish, I’m not sure about you, but you do appear to be indestructible, and
that at least is impressive.



FISH



I’ll drink to that. I’m one hardy old coddy cod codfish.



(pause)



And we’re both dead inside.



Rufus raises his eyebrows in surprise.



TINA



(teasing)



I like codfish. Too bad we can’t eat you.



FISH



Oh that’s cruel. Cruel, cruel, cruel. No wonder Saoirse hates you.



TINA



She doesn’t hate me. She wants to be me.



FISH



Are you drunk? Or just vain? She hates you because deep down inside, she
suspects that she’s unworthy and that you see it. She wants to
destroy you because she thinks that will destroy her anxiety.



RUFUS



I’m not dead inside.



FISH



You are drunk.



The fish laughs hysterically.



TINA



People who laugh at their own jokes are sad.



FISH



It’s a good thing I’m not people.



The fish laughs again.



FISH (CONT’D)



(imploring)



Tina, your poor Uncle Fish needs his glass refreshed, but alas, he has no hands.



Tina stands and empties the bottle into the tumbler.



RUFUS



Get him another one. It might help us interrogate him.



Tina exits the room.



FISH



Ooh. You’ll need the rubber truncheon on this boyo. And the size eleven
jackboot.



RUFUS



I think you’ll crack like a nut under the slightest pressure.



FISH



Rufus, you tired old man, I admire your gumption, but you don’t have what
it takes to tussle with a magic fish. Besides, you can ask me whatever you want,
and I’ll answer.



RUFUS



A feather duster could make you talk. It’s all you want to do.



FISH



No. I want to drink as well.



The fish chuckles.



Tina enters the room. She puts an opened beer bottle before Rufus and another
beside the fish.



Tina’s phone plays a notification melody.



RUFUS



What does that mean?



Tina pulls out her phone and looks at it.



TINA



Saoirse’s posted another video.



FISH



Goody. Oh yes, I can see it through the ether. It’s about you, old man.



The fish chuckles.



FISH (CONT’D)



Oh, you’re not going to like it, Father Christmas.



CUT TO:



CLOSE UP - PHONE SCREEN. 


Saoirse appears. She sits before a black and white green screen image of an old
man’s face. The image undulates slowly as if it were on a flag.



SAOIRSE



Ladies and gentlemen, I have an update on my lab monkey’s predicament.



RUFUS (V.O.)



What predicament? She better not mean me.



SAOIRSE



Bettina Critch has died.



RUFUS (V.O.)



What?



CUT TO:



CLOSE UP - TINA’S FACE. 


Tina’s jaw drops.



CUT TO:



CLOSE UP - PHONE SCREEN. 


SAOIRSE



Her crazy old grandfather took her life away prematurely. Now she’s dead
to the world.



A funeral March plays. The background image changes to a black and white
engraving of nineteenth century horse-drawn hearse.



RUFUS (V.O.)



What?



Tina pauses the video.



CUT TO:



MEDIUM SHOT - RUFUS, TINA, AND FISH. 


Tina’s mouth is still open. She closes it.



RUFUS



What is wrong with this girl? “Crazy old grandfather.” She sounds
like you, fish. All bluster. No muster.



FISH



I told you. It’s compensatory. And I love mustard.



Tina puts a hand to her face.



RUFUS



It’s obvious that she’s a provocateur.



FISH



Get me close enough and I’ll bite her ears off. It’s been so long
since I bit into a nice juicy ear.



Tina unpauses the video.



CUT TO:



CLOSE UP - PHONE SCREEN. 


Saoirse unfreezes.



SAOIRSE



There should be a place to put these people so that they aren’t a burden
on their families.



RUFUS (V.O.)



There are. They cost money.



SAOIRSE



It might be kinder to just give them tranquilizers and let them drift off into
eternal sleep...



Tina pauses the video.



CUT TO:



MEDIUM SHOT - RUFUS, TINA, AND FISH. 


Rufus’s face wears an expression of shock.



TINA



I don’t think you want to see anymore.



Rufus snorts. He indicates with his hands that he does want to see the rest of
the video.



CUT TO:



CLOSE UP - PHONE SCREEN. 


Tina unpauses the video.



SAOIRSE



...but that wouldn’t be politically correct.



(pause)



Anyway, let’s talk about new product releases in makeup. I have a variety
of samples to show you.



Tina closes the video app.



CUT TO:



MEDIUM SHOT - RUFUS, TINA, AND FISH. 


The fish snores quietly. Tina nods to it.



TINA



He’s passed out.



RUFUS



I’m so glad you’re my granddaughter and not her.



TINA



I’m glad I’m not her too.



Rufus’s face registers confusion.



TINA (CONT’D)



I’m going to hang him back up.



Tina stands. She picks up the fish plaque.



CUT TO:



CLOSE UP - FISH PLAQUE IN TINA’S HANDS. 


The fish does not show any signs of life, but it continues to snore.



TINA (V.O.)



Ridiculous. We must be insane. I wonder how long it will last?



CUT TO:




INT. RUFUS’S BEDROOM - NIGHT. 


Rufus turns on the light on his night table. He pulls the covers back and sits
up. He wears a t-shirt and boxers. Stares straight ahead for a moment. Then he
stands.



CUT TO:




INT. RUFUS’S BASEMENT DEN - NIGHT. 


The scene is black. We hear Rufus stomp down the stairs. When he gets to the
bottom, he flicks the light switch.



The scene is illuminated.



Rufus walks into the room. He approaches the fish plaque hanging on the wall
above the sofa.



The fish snores gently.



CUT TO:



MEDIUM SHOT - RUFUS AND FISH. 


Rufus leans in close and speaks.



RUFUS



Is there life after death?



The fish continues to snore.



DISSOLVE TO:




INT. HIGH SCHOOL HALLWAY - DAY. 


Tina stands at her locker with the door open. She is lost in thought.



Saoirse approaches with her phone on her selfie stick.



Without looking, Tina speaks.



TINA



You know you can’t record inside the school. Put that away. You’re
not going to get me in trouble with you.



SAOIRSE



That’s exactly what I’m going to do.



Saoirse chuckles. She holds her phone up to the back of Tina’s head.



Tina hides her face behind her locker door.



SAOIRSE (CONT’D)



Ladies and gentlemen, look at that hair. What do you think? Is it a wild animal,
or is it real? At least it’s shiny. That’s where we start our
makeover.



TINA



I thought you said that I was dead and couldn’t participate?



SAOIRSE



I don’t know what you’re talking about.



TINA



I saw the video, Saoirse.



SAOIRSE



What video would that be?



TINA



The one you posted last night.



SAOIRSE



Nope. Wasn’t me. I don’t post videos on Sundays.



Tina sighs. She turns to the phone.



TINA



I’m not participating. I have to take care of my crazy grandpa. Remember?



SAOIRSE



I’m sure he looks even worse than you do. Maybe that’s where you get
your fashion sense. Does he cut your hair, or do you cut his? I know. You cut
each other’s.



Tina closes and locks her locker. She walks away.



Saoirse records Tina’s exit from the scene.



SAOIRSE (CONT’D)



That video was group private video. You’re the only one in the group.



Saoirse laughs.



DISSOLVE TO:




INT. RUFUS’S BASEMENT DEN - NIGHT. 


Rufus stands back from the fish and puts his hands on his hips.



CUT TO:



CLOSE UP - FISH. 


The fish continues to snore quietly.



It wakes suddenly.



FISH



I’m dead, and I’m still kicking. Now turn that light off. Dead fish
need sleep to perform at their best. Tomorrow’s an important day for me.
I’ve got a lot of hanging around to do.



The fish resumes snoring.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Rufus sits on the sofa and watches a hockey game with the sound muted. Tina sits
beside him.



RUFUS



Are you suddenly interested in hockey?



TINA



No. It’s boring, but I like spending time with my crazy grandpa. Why do
you keep the sound off.



RUFUS



The play-by-play is annoying. I can’t stand the endless patter. If I had
my way, there’d be a channel that just showed the live feed with the live
sound. I want to hear the players’ trash talk. I want to hear what the
refs’ say. There’d be some statistics on screen. That’s about
it. No interviews. No panel of commentators. And there would be way better
coverage of the action. There would be cameras around the boards so that you
could see the action up close. They way they do it now they’ve been doing
since the dawn of television, and it’s completely inadequate.



TINA



You’ve given this some thought.



RUFUS



I have.



TINA



I’m going to go make some popcorn.



RUFUS



Good idea.



Tina gets up and leaves the scene. We hear her footsteps ascend the stairs.



CUT TO:



MEDIUM SHOT - RUFUS ON SOFA. 


The fish plaque hangs just above Rufus’s head.



FISH



(with a woman’s voice)



Rufus? Is that you?



Rufus looks up sharply.



RUFUS



Stop that.



FISH



(woman’s voice)



Don’t you recognize me, Rufus? It’s Ethel, your dead wife.



RUFUS



Nice try. She’s not dead just divorced. As far as I know.



FISH



(normal voice)



She’s definitely dead. Cancer. A month ago.



RUFUS



Nobody told me.



FISH



Extended families. Everyone hates each other.



RUFUS



Ethel was my first wife. Her family’s all down east. I haven’t seen
or spoken to any of them in thirty-five years. That was a different life. I was
a different person. We didn’t have any kids. She hated me in the end, and
I hated her.



FISH



(woman’s voice)



I never hated you. I hated your drinking, and I hated your friends.



RUFUS



They hated you.



FISH



(woman’s voice)



They weren’t your friends at all. You couldn’t see it. They
weren’t good for you.



RUFUS



You sound like a wife for sure.



FISH



(woman’s voice)



I was right in the end though. Wasn’t I? They were all losers?



RUFUS



Just who is a winner?



FISH



(woman’s voice)



The people who make their lives into the lives they want to live. People with
ambition. People without regret.



RUFUS



I have no regrets. My life is good. Especially since I got you out of it.
It’s all been good since then. Got a good job. Had a family. Got a great
granddaughter. Nobody lives without regrets. I suspect you have more regrets
than I do.



All this talk about ambition. What you mean is that you wanted a man to have
ambition for you so that he can give you the life you want. You had no ambition
of your own. Your values were vanity and laziness.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Rufus watches the hockey game.



We hear Tina walk down the stairs. She appears in the room with a bowl of
popcorn and a beer. She hands the beer to Rufus and sits down.



RUFUS



Thank you.



They each eat a handful of popcorn.



Tina’s phone plays a notification melody.



TINA



That reminds me. Saoirse didn’t post that video publicly. It was a group
video. She made a private group and put me in it. It was just for me. No one
else saw it.



RUFUS



I see. She has some common sense after all.



Tina withdraws her phone from a pocket. She sighs.



RUFUS (CONT’D)



I don’t want to know.



TINA



Me neither.



Tina pockets the phone.



FISH



(woman’s voice)



Hello Tina.



Tina looks up.



CUT TO:



MEDIUM SHOT - RUFUS, TINA, AND FISH ON WALL. 


Rufus and Tina turn to the fish.



FISH



(woman’s voice)



It’s grandma. I’m just checking up on you two.



RUFUS



Don’t talk to it. It’s not real.



FISH



Ha! No. I’m just shitting you. Granny’s alive and well in Waterloo.



TINA



Don’t you think we know that? Don’t you think that we would be among
the first to know if my grandmother had died?



FISH



Calm down. It was just a joke.



(woman’s voice)



I am dead. You just haven’t heard the news yet.



(normal voice)



No. I’m still shitting you.



(singing)



I’m shit, shit, shit, shit, shitting you.



You bitch, bitch, bitch, bitch, bitching shrew.



Why don’t you give it a rest?



RUFUS



Hey! Enough of that. You don’t call my granddaughter a shrew.



Rufus stands and pulls the fish plaque off the wall.



The fish laughs hysterically.



Rufus puts the plaque on the coffee table and punches the fish.



The fish chuckles.



FISH



Go ahead. Get it out of your system.



Tina smashes her fist onto the fish’s head. She withdraws her hand quickly
and shakes it.



FISH (CONT’D)



Nice try, but you hurt your fingers. Didn’t you? Boney, bone, bones.
I’m a boney old fish.



I hate you both so much.



(singing)



Fish on a wall,



Fish on a wall,



I was a fish on a wall.



Now I’m on a coffee table.



Rufus takes the plaque in hand and stands. He exits the room. We hear him stomp
up the stairs.



FISH (V.O.)



(in the distance)



Yee-haw! I’m a codfish cowboy!



We hear the kitchen door open and close followed by the muffled sound of a car
door closing.



CUT TO:




INT./EXT. RUFUS’S CAR - EVENING. 


Rufus sits in the driver’s seat. The fish plaque rests on the passenger
seat.



Rufus puts on his shoulder belt and starts the car.



CUT TO:




EXT. CRITCH DRIVEWAY - EVENING. 


Tina exits the house. She stands on the driveway and watches Rufus drive away.



TINA



Wait! I want to come too!



Rufus brakes.



Tina hurries down to the car and opens the passenger door.



CUT TO:




INT./EXT. RUFUS’S CAR - EVENING. 


Tina picks up the fish plaque. She sits down and puts the plaque on her lap. She
closes her door.



Rufus drives down his street.



TINA



Where are we going?



RUFUS



To the city dump.



FISH



(singing)



Use me up.



Throw me away.



I’m just a toy



for you to play with.



RUFUS



No. I can’t take him to the dump. That costs money, and it’s closed
this time of night. We have to bury him somewhere where he won’t be found.



TINA



How do we do that? Maybe we should go back and get a shovel.



Rufus brakes.



RUFUS



(with satisfaction)



A shovel and a bag of cement.



He turns the car around.



CUT TO:




INT./EXT. RUFUS’S CAR - NIGHT. 


Rufus drives down a two-lane highway. Tina sits in silence.



The sun has set. It starts to rain.



CUT TO:




EXT. TWO-LANE HIGHWAY - NIGHT. 


Rufus drives past us. His red taillights recede into the distance.



The rain falls steadily.



CUT TO:




EXT. INTERSECTION OF HIGHWAY AND QUARRY ROAD - NIGHT. 


Rufus turns onto a dirt road leading into a quarry.



The rain falls heavily.



CUT TO:



MEDIUM SHOT - QUARRY ENTRANCE. 


Through the rain, a sign announces, “McCool Aggregates.”



DISSOLVE TO:




INT. MCCOOL DINING ROOM - EVENING. 


The McCools have a modern house, sparsely but attractively furnished. The dining
room is unusually large, suggesting the scale of the house is grander than the
average abode. Squared and varnished thick wooden beams cross the ceiling.



The McCools eat a late dinner. EAMON MCCOOL, Saoirse’s father sits at the
head of the table. DARA MCCOOL, Saoirse’s younger brother, sits on one
side. Saoirse sits on the other. Their mother, GWENDOLYN MCCOOL, sits opposite
her husband.



In the middle of the table sits a variety of opened Chinese food take-away
containers.



GWENDOLYN



Chinese food is the only thing that brings us together at the dinner table. Do
you realize that? When I cook, someone almost always can’t be here or eats
in her room.



Gwendolyn smiles at her daughter. Saoirse ignores the smile and the comment.



GWENDOLYN (CONT’D)



It’s because everything is in separate containers. If I put everything on
separate plates, you’d all take off to who knows where to eat like
nineteenth century urchins, hiding in the shadows, afraid that the rats or the
other urchins would steal your dinner.



Eamon and Dara look up from their plates. They exchange glances. Both look at
Gwendolyn.



She raises her eyebrows and looks at each in turn.



GWENDOLYN (CONT’D)



It’s true, urchins.



Dara chuckles.



DARA



I’m going to take this up to my room. Dad says I’m confined to
quarters until my grades improve.



EAMON



Not a chance. Sit down and eat with your family. Even prisoners have to go the
prison cafeteria to eat.



DARA



(exasperated)



It was a joke.



GWENDOLYN



Teenagers. So dramatic. I wonder where he gets it?



DARA



Really? I get it from you. You just called us all nineteenth century urchins.



SAOIRSE



We don’t order Chinese enough. I need sweet and sour chicken balls every
other day.



GWENDOLYN



Have you looked in the mirror lately? Maybe you’ve had a few too many.



EAMON



Gwendolyn, that’s not nice. She’s your daughter for Pete’s
sake.



GWENDOLYN



What? I can’t be worried about my daughter’s health?



EAMON



Who are you to talk? Have you looked in the mirror lately?



GWENDOLYN



That’s different. We’re married. It’s OK to let yourself go
once you’re married, but until then, you need to stay slim to attract your
future sugar daddy.



(to Saoirse)



That’s how I got mine.



Gwendolyn laughs.



EAMON



You were hot.



Saoirse shakes her head.



Eamon smiles.



Dara concentrates on eating the food on his plate.



CUT TO:




INT. SAOIRSE’S BEDROOM - NIGHT. 


Saoirse sits on her bed and types on her laptop.



In the background, an argument rages between her father and her brother.



EAMON (V.O.)



You’re not going anywhere as long as your grades are low! Get used to it.
You stay in this room and study until you make a difference in those grades.



DARA (V.O.)



I’ve done all my homework! What else am I supposed to do? Get out of the
way! I’m going out!



EAMON (V.O.)



Work ahead! Read your textbooks. Concentrate on school and forget the rest of
your life for the time being. Pull yourself out of the hole you’ve dug for
yourself, Dara before it’s too late. I’m not supporting a loser.



We hear a scuffle.



Saoirse rushes to her door.



CUT TO:




INT. LANDING AT TOP OF STAIRS OF MCCOOL HOUSE - NIGHT. 


The landing is broad with a varnished hardwood floor. Two equally broad curving
staircases follow curving walls down to the ground floor. The walls are white.
The bannister of the staircases are hardwood varnished to match the floor.



Eamon wrestles with his son on the landing. They both wear only socks on their
feet. Eamon slips on the varnished floor and stumbles to his knees. He drags
Dara to his knees.



Saoirse’s head peeks out of her door.



EAMON



(out of breath)



Think you’re going to get your way, do you? Think again. I’m doing
this for your own good.



Eamon puts Dara into a headlock.



Dara struggles to escape. He rolls and drags his father flat onto the floor.
Dara rolls over his father and drags him to the verge of a staircase. The two
roll onto the stairs.



Saoirse emerges from her room.



CUT TO:



SAOIRSE’S POV. 


Dara continues to drag his father down the curving staircase one step at a time.
Each man grunts as he strikes a fresh hardwood step.



CUT TO:



POV OF MEN. 


Saoirse stands at the top of the stairs with her arms crossed.



SAOIRSE



You two are the biggest idiots in the universe. I can’t believe I’m
related to you.



EAMON (V.O.)



Ow! You twisted my back! You little shit! Let go of me!



CUT TO:



SAOIRSE’S POV. 


At the bottom of the stairs, Dara sits on his father and pins his arms. They
both breathe heavily.



DARA



I’m not a loser. I’m not the one who got so far in debt that he had
to sell off the family business.



Eamon laughs long and hard.



SAOIRSE (V.O.)



This is what’s wrong with the world: too much testosterone.



(pause)



Damn. I should have got that on video.



CUT TO:




INT. MCCOOL FOYER - NIGHT. 


The foyer is a large semicircular space. We see the room from the POV of the
front door. The stairs to the first storey follow the curve of the walls.
Straight ahead through an archway is a furnished lounge area lit by standing
lamps.



CUT TO:



POV OF MEN. 


Saoirse quickly descends the stairs with light steps. She hops over her
prostrate father and hurries out the front door. She hops overtop of the camera
as she does so.



CUT TO:




EXT. MCCOOL HOUSE - NIGHT. 


It rains.



A large, rounded, varnished wooden door suitable for a church is set into a
modern, minimalist, smooth white facade. The first storey is wrapped on all
sides with a covered veranda that overhangs the ground floor. The balustrade of
the veranda resembles the bannisters of the foyer’s staircases. The roof
of the veranda is an extension of the roof of the house. Wet slate shingles
glisten in the light cast by the streetlights.



The front door opens. Saoirse slips out quickly, closing the door behind her.



CUT TO:




EXT. MCCOOL GARAGE - NIGHT. 


Next to the house but separate from it sits a three-door garage with the same
smooth white finish as the house. The three garage doors are also rounded wooden
doors. A car sits outside each door. Two cars are grey Mercedes. One is a red
compact car. It is parked closest to the house.



Saoirse hurries through the rain to the red car. She gets inside it and starts
the engine. Her headlights illuminate the garage door in front of the car.
Saoirse backs out slowly until she can turn around. She drives down the
driveway.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


Saoirse drives down a thoroughfare past a shopping mall.



She stops at a red light.



She notices figures crossing the parking lot, moving toward her.



CUT TO:




EXT. INTERSECTION AT MALL. 


Saoirse’s red car is the only vehicle on this side of the traffic lights.



Saoirse rolls down the passenger window.



SAOIRSE



Lacey! Dana! Get in!



(to herself)



Finally, a chance to be nice. I’ll be a good person today.



CUT TO:




EXT. MALL PARKING LOT - NIGHT. 


The wet asphalt reflects the colors of the lighted signs and the streetlights.



Lacey Kincaid and Dana Frontenac hurry across the rain-slicked parking lot. Each
girl wears a raincoat with the hood up.



CUT TO:




EXT. INTERSECTION AT MALL. 


The girls approach Saoirse’s car.



LACEY



Who is that?



DANA



I don’t know. I don’t recognize the car.



They walk up to the passenger window.



DANA (CONT’D)



Saoirse?



When she recognizes the driver, Lacey stands back.



SAOIRSE



Get in. The light’s about to change.



LACEY



(with disdain)



No thank you. We’ll walk.



SAOIRSE



I know you don’t like me, but don’t be stupid. It’s really
coming down. I’ll give you a lift home.



(pause)



I promise not to bite you.



DANA



That’s good enough for me.



Dana opens the door and gets inside.



Lacey remains standing.



DANA (CONT’D)



Get in, Lacey.



SAOIRSE



The light just changed. It’s now or never.



Lacey opens the rear door and gets inside.



CUT TO:




INT./EXT. SAOIRSE’S CAR. 


Saoirse drives across the intersection.



DANA



Is this your parents’ car? I thought they drove Mercedes.



SAOIRSE



They do. This is my sixteenth birthday gift from my parents.



DANA



If you have a car, why don’t you drive to school?



SAOIRSE



My father is paranoid it will be stolen or vandalized. He likes to worry about
stuff. It’s his thing.



DANA



That’s a drag. What’s the point of having a car if you can’t
use it?



SAOIRSE



I use it every day.



(pause)



I like the rain. I find it peaceful. If you don’t have to be out in it,
it’s nice. It’s like washing day for the world. Some people find it
depressing. I don’t find it depressing at all. I like to drive when it
rains.



Saoirse looks in the rear view mirror.



SAOIRSE (CONT’D)



Cat got your tongue, Lacey?



LACEY



I have nothing to say.



SAOIRSE



Better to keep your mouth shut and be thought a fool than to open your mouth and
remove all doubt.



LACEY



Good God, you’re obnoxious.



Saoirse laughs.



SAOIRSE



The monster can speak.



Lacey snorts in disdain.



LACEY



I’m not the monster here.



DANA



(cutting off Lacey)



Thanks for giving us a ride, Saoirse.



SAOIRSE



You’re welcome, Dana. You too, Lacey. Don’t mention it. It’s
the least I can do.



DANA



Do you know where we live.



SAOIRSE



No. I’m thinking of taking the scenic route. I want to show you guys
something.



LACEY



Show us what? I want to go home.



SAOIRSE



Something cool that belongs to my family.



DANA



Where is it?



SAOIRSE



It’s on the outskirts of the city. It’s closed now. We sold it to a
developer. They’re going to put apartment buildings there. Maybe a mall.



(musically, clearly underestimating)



It’ll only take ten minutes.



LACEY



I don’t like this one bit. Let me out. I’ll walk home.



(to herself)



What was I thinking?



Saoirse pulls over to the side of the road.



SAOIRSE



Suit yourself. I’m disappointed that you could think I would do something
nasty to you. Do you think I’m going to strand you somewhere in the rain?
What satisfaction would I get out of that? Also, if you told him, it would get
me into trouble with my father. He would probably take away my car. He’s
like that.



This will only delay your getting home by a little bit. I promise it’s
worth it. You’ll be impressed. It may change your mind about me.



Lacey opens her door.



DANA



(to Lacey)



Come on. You can’t leave me alone with her. If you go, I go.



LACEY



All right. Fine.



Lacey closes her door.



LACEY (CONT’D)



But I’m staying in the car the whole time.



CUT TO:




EXT. QUARRY ROAD - NIGHT. 


Rufus drives to the end of the road. His headlights illuminate trees and brush
in the rain.



CUT TO:




EXT. QUARRY PARKING LOT - NIGHT. 


The dirt road ends at a clearing bordered by a chain link fence. The clearing is
a disused unpaved parking lot. Grass and clumps of weeds have colonized the lot.
A padlock hangs from the latch of a gate for vehicles. We see this by the
approaching light from Rufus’s headlights.



Rufus drives into the clearing and stops. He stops the engine. He extinguishes
his headlights.



Rufus and Tina get out of the car.



CUT TO:



CLOSE UP - TRUNK OF CAR. 


Rufus opens the trunk. He finds a flashlight and turns it on.



A bucket and a shovel sit in the trunk. The bucket is half full with cement
sludge.



Tina removes the shovel. Rufus grabs the bucket.



Rufus closes the trunk.



RUFUS



We should have brought our raincoats.



CUT TO:



MEDIUM SHOT - PASSENGER DOOR. 


Tina opens the door.



Rufus shines the flashlight into the car’s interior. The fish plaque rests
on the passenger seat.



Tina takes the plaque and closes the door.



Rufus moves the beam of the flashlight away.



CUT TO:




EXT. GATE IN CHAINLINK FENCE - NIGHT. 


Rufus and Tina stand before the locked gate. Rufus shines his light into the
darkness beyond.



RUFUS



I did not expect it to be locked. They’re going to fill in the quarry and
build an apartment complex on top. I figure if we bury it right at the bottom,
even the parking garage will be above it. It will be trapped there for a very
long time. That’s the theory anyway.



Saoirse’s headlights shine into the clearing from a distance as she drives
down the quarry road.



Rufus and Tina turn around in surprise.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


LACEY



How much longer is this going to take? You said ten minutes.



CUT TO:




EXT. TWO-LANE HIGHWAY - NIGHT. 


Saoirse’s car passes.



SAOIRSE (V.O.)



Patience, Lacey. We’re almost there.



CUT TO:




EXT. INTERSECTION OF HIGHWAY AND QUARRY ROAD - NIGHT. 


Saoirse turns onto the dirt road.



SAOIRSE (V.O)



Here we are at last.



CUT TO:




EXT. QUARRY PARKING LOT - NIGHT. 


Saoirse drives into the clearing. Her headlights illuminate Rufus’s car.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


SAOIRSE



Who is that? And where are they now?



LACEY



What is this place?



SAOIRSE



It was a quarry, and now it’s a giant hole in the ground.



DANA



You brought us to see a hole?



SAOIRSE



No. Of course not. It’s what’s in the hole.



DANA



What’s in the hole?



SAOIRSE



Nothing.



LACEY



You brought us out into the country to show us nothing?



SAOIRSE



A “hole” lot of nothing.



Dana groans.



Lacey sighs loudly.



Saoirse shuts off the engine.



SAOIRSE (CONT’D)



Stay here.



LACEY



I am staying here. I’ve seen boatloads of nothing already.



CUT TO:




EXT. PARKING LOT - NIGHT. 


Saoirse gets out of her car and walks to the gate. She takes out her keys and
opens the padlock. She pulls open the gate. She gets wet in the process.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


Saoirse drives through the gate.



CUT TO:




EXT. WOODS BY QUARRY - NIGHT. 


Rufus and Tina stand in the woods a few paces in from the clearing. Rufus points
the flashlight at the ground.



We hear the sound of the rain falling in the near distance. The canopy of the
woods blocks most of the rain here.



Saoirse’s headlights move behind the trees in the distance.



Rufus turns off the flashlight. He puts down the bucket.



FISH



(singing)



Saoirse, oh Saoirse,



Oh have you seen Saoirse,



Saoirse with Dana and Lacey?



RUFUS



(quietly)



Shut it up.



Tina covers the fish’s mouth.



The fish stops singing.



FISH



(muffled)



I think your friends followed you.



TINA



(quietly)



You know who those people are?



FISH



They’re your friends.



RUFUS



(quietly)



It’s lying. It wants to trick us. It knows what we’re doing.



TINA



(quietly)



Why would my friends be here?



FISH



(muffled)



No good reason.



TINA



(quietly)



That doesn’t make any sense at all.



FISH



(muffled)



You should go ask them what they’re up to. I’d like to know.



(singing)



Saoirse, Saoirse, Saoirse.



What are you doing?



Saoirse, Saoirse, Saoirse.



What problem is brewing?



Saoirse, Saoirse, Saoirse.



What animal is chewing you?



CUT TO:




EXT. QUARRY RAMP - NIGHT. 


Saoirse drives down the earthen ramp to the quarry bottom. The rain has lessened
in intensity to a light drizzle.



CUT TO:




EXT. BOTTOM OF QUARRY - NIGHT. 


Saoirse stops the car and gets out without waiting for the others.



Dana and Lacey exit the car with their hoods up.



LACEY



This better be good.



DANA



(amused)



This is weird. Eh Lace? We’re in an abandoned quarry with Saoirse McCool.
This would be a good place to bury our bodies.



LACEY



That is definitely not McCool.



Saoirse waits for the others.



CUT TO:



MEDIUM SHOT - SAOIRSE, DANA, AND LACEY. 


Saoirse smiles a patronizing smile.



SAOIRSE



Very funny. You know what? We need the flashlight. Stay here. I’ll get it.



Saoirse walks out of the scene.



CUT TO:



MEDIUM SHOT - DRIVER’S DOOR. 


Saoirse gets in the car, locks the doors, and starts the engine.



CUT TO:




EXT. BOTTOM OF QUARRY - NIGHT. 


Saoirse turns and drives back up the ramp.



CUT TO:



MEDIUM SHOT - DANA AND LACEY. 


LACEY



What the hell? Is she ditching us? Because I made a joke about her name?



DANA



I think this was her plan all along. She’s evil. I’ll call my dad to
come get us. He’ll be angry, but what can you do?



LACEY



Don’t call your dad. He’ll call my dad. They’ll both come get
us. It won’t be fun. Call Tina. See if her grandfather will come get us.
She has him wrapped around her finger. Does she have her license? Maybe she can
get us.



DANA



Good question. I’ll ask.



Dana pulls out her phone.



DANA (CONT’D)



No bars. I think we need to get out of this hole to have any reception.



CUT TO:




EXT. QUARRY RAMP - NIGHT. 


Lacey and Dana slowly walk up the ramp in the rain.



LACEY



I can’t believe we’re not freaking out.



DANA



That would be pointless. I’d be upset if I didn’t have my phone.



CUT TO:




EXT. WOODS BY QUARRY - NIGHT. 


Rufus and Tina stand in the woods.



Saoirse drives out of the clearing and down the quarry road, headed for the
highway.



CUT TO:




EXT. GATE IN FENCE - NIGHT. 


Rufus and Tina walk through the gate and onto the earthen ramp. Rufus carries
the shovel and the bucket. Tina carries the fish plaque.



FISH



Remember the Edna May, Rufus? We had some good times on board her.



RUFUS



No we didn’t. You were only on her for five minutes at most. I was on her
for years.



FISH



It felt like years. You were about to gut me and throw me on ice.



RUFUS



I regret throwing you back. I should have eaten you all those years ago.



TINA



You won ten dollars with the numbers he gave you.



FISH



Yeah. I paid my way. I have a right to exist in this universe.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


Saoirse concentrates on the highway ahead of her.



SAOIRSE



Now you know what being excluded feels like.



CUT TO:




EXT. QUARRY RAMP - NIGHT. 


Lacey and Dana hear Rufus, Tina, and the fish talking. The girls stop and
listen.



LACEY



(whispering)



Is that Tina and her grandfather?



DANA



(whispering)



Can’t be.



The girls are illuminated in the glow of Rufus’s flashlight.



RUFUS (V.O.)



It is your friends.



CUT TO:



MEDIUM SHOT - RUFUS, TINA, LACEY, AND DANA. 


DANA



What are you guys doing here?



TINA



What are you doing here?



LACEY



Saoirse brought us against our will. She said she wanted to show us something,
and then she ditched us.



RUFUS



That girl will come to a bad end. We can give you a lift home as soon as we bury
the fish.



Tina holds up the plaque



Dana chuckles.



DANA



Why do you want to bury that?



FISH



Don’t let them do it! They’re monsters who want to destroy what
freaks them out. I’m harmless.



RUFUS



Because it freaks me out.



LACEY



The fish spoke.



RUFUS



It’s magical.



DANA



(sarcastically)



No shit. You have a magical fish, and you want to bury it in Saoirse’s
quarry. All right. Where is she?



Dana looks up the ramp.



LACEY



If this is a joke, it’s lame.



DANA



Come out, Saoirse! Is this what you wanted to show us? A magical fish? Do you
think we’re morons?



LACEY



Clearly, she does.



TINA



If that was Saoirse in the red car, she’s gone. She drove right out to the
highway.



FISH



Dana, Lacey, don’t let them bury me for a hundred years. I can come live
with one of you. Give me to the girls, Tina. They can each have me for a week at
a time like I was the child of their divorce.



Lacey looks closely at the fish plaque. Rufus shines his flashlight on the fish.



LACEY



“Newfoundland.” Is this a souvenir fish? Who makes a fish into a
souvenir? That’s weird.



DANA



Who is doing the talking? Somebody up top with a microphone?



FISH



Dana, a nasty fisherman stuffed me and stuck me on this board. Then he died. I
was sold at the estate sale. I passed from hand to hand through garage sales and
church rummage sales before becoming a birthday gift for poor, tired, old Rufus.
I thought I’d found a new home, but alas, the Critches hate me.



LACEY



What are we doing here? I’ve had enough of this joke. I want to go home.



FISH



Take me in your hands, Lacey. I’ll grow on you. You’ll come to love
my incredible charm and my wild sense of humor.



RUFUS



Let’s bury it.



FISH



No!



The fish wriggles free of its restraints. It flexes its tail and swims through
the air, up and over the heads of the group.



Rufus follows the fish with the beam of his flashlight.



The group stands and stares after the fish. The rain increases in intensity.



LACEY



I can’t see it anymore.



TINA



It’s gone.



DANA



OK. That was the best part of this whole joke. Radio controlled. Right?



LACEY



That was McCool.



Dana groans.



DANA



Let’s get out of the rain.



The group walks up the ramp.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


Saoirse pulls over to the side of the road. She turns off the engine and rests
her head on the wheel.



Just outside her window, the fish hovers, slowly working its fins and tail.



SAOIRSE



(sarcastically)



Saoirse, you’re a bad person.



(pleased)



I know. But they have phones. It’s an expensive cab ride, but they come
out here.



She pulls out her phone and unlocks it.



SAOIRSE (CONT’D)



No nasty texts. Wasn’t expecting that. Takes some of the fun out of it.



Saoirse sits back, clasps her hands behind her head, and smiles with
satisfaction.



After a moment, she sits up and starts her engine.



SAOIRSE (CONT’D)



Job well done. Onward.



CUT TO:




EXT. SIDE OF HIGHWAY - NIGHT. 


Saoirse pulls out onto the highway. The fish follows the car. We sit the fish
swim through the air in the light from the car’s taillights.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


Tears run down Saoirse’s face as she drives.



FISH (V.O.)



Hello my dear. Where are you going?



SAOIRSE



What? Is this onStar? We don’t have onStar.



FISH (V.O.)



I’m not on a star, but I’m a star in my own mind just like you are.



Saoirse picks up her phone and checks it with one hand.



SAOIRSE



Hello? Is that Dana or Lacey? Whoever it is, you do a good impersonation of an
old man. Sorry. Change of plans. Had to go. Good luck getting home.



FISH (V.O.)



I’m a voice in your head. You’ve heard me before, but you
don’t remember.



Saoirse puts the phone down.



SAOIRSE



I’m not hearing voices. That’s crazy. And I’ve never heard
voices before. So, whoever you are, congratulations on hacking my car.
That’s quite an achievement. Just don’t cause an accident.



FISH (V.O.)



I have no control over your car.



SAOIRSE



That’s a relief.



FISH (V.O.)



Why don’t you turn around and fetch Dana and Lacey. They’ll be
angry, and they’ll be relieved. You can pretend it was a harmless joke. If
you don’t, you’re going to get into trouble for sure.



(pause)



That’s what you want. Isn’t it? To be caught. To be stopped. To be
held accountable. You are a spoiled little girl, and you know it.



Saoirse cries a little more. She sighs.



SAOIRSE



(quietly)



I don’t know what I want.



(pause)



Whoever you are, go away now.



(loudly)



I do know what I want. I want to be famous. I want to be rich. I want
to influence people. I want to live far away from my crazy family. I want to
have nice things. I want to be respected for my intelligence. And I want to be
smoking hot. I want to turn heads. I want it all.



FISH (V.O.)



That’s a tall order.



SAOIRSE



Whoever you are, watch out for me. I’m going to make you pay attention to
me. Now go away.



FISH (V.O.)



I’m paying attention to you.



The fish swims into view just outside Saoirse’s window.



SAOIRSE



Not yet. I’m not ready. When I’m ready, you won’t have any
choice.



FISH (V.O.)



Ambition is a good thing when it’s directed toward achievement. You need
to find a constructive purpose for your ambition. All the things you crave are
unfulfilling. Only growth fulfills. I’m going to save you from the
consequences of your actions tonight. I hereby give you a second chance,
Saoirse. Lacey and Dana will not remember what you’ve done to them.



CUT TO:



CLOSE UP - SAOIRSE’S FACE. 


Saoirse continues to weep silently.



FISH (V.O.)



Consider your actions tonight, Saoirse. Consider how crazy and nasty they were.
This is your wake-up call, and you’re lucky to have such an easy one. Most
people self-destruct, and if they survive, that’s their wake-up call. You
are more interesting than most people, but you’re also more crazy and
vain. Change. Don’t become your parents. That’s not your fate. Hang
in there. Bide your time. Soon, you’ll be away from them at university.
Use your time well. Qualify yourself for a profession that enables you to escape
into the life of your choosing.



SAORISE



Who are you? A hacker guidance counsellor?



FISH (V.O.)



I’m the voice of reason.



SAOIRSE



Am I going crazy?



FISH (V.O.)



Yes indeed. You’re half way there. Goodbye, Saoirse.



Saoirse’s face sets into an expression of determination. She depresses the
accelerator.



CUT TO:




EXT. TWO-LANE HIGHWAY - NIGHT. 


Saoirse speeds by us clearly exceeding the speed limit. The fish swims up into
the air.



CUT TO:




EXT. INTERSECTION OF BUSY THOROUGHFARES ON THE OUTSKIRTS OF THE CITY. 


Streetlights brightly illuminate the intersection. The traffic lights directly
ahead are red.



From underneath us, Saoirse’s red car appears and speeds toward the
intersection. She drives into the midst of traffic traveling in the
perpendicular direction.



CUT TO:




EXT. OVERHEAD VIEW OF INTERSECTION - NIGHT. 


A medium sized commercial van tries to stop. The van strikes Saoirse’s
car. The little red car spins around into an adjacent lane. A car there strikes
Saoirse’s car. Both vehicles come to a halt.



Other traffic slowly drives around the accident scene.



CUT TO:




INT./EXT. SAOIRSE’S CAR - NIGHT. 


Saoirse sits in the driver’s seat. She breathes heavily. She no longer
weeps. She puts her head back onto the headrest and closes her eyes.



DISSOLVE TO:




EXT. RESIDENTIAL BACK YARD - MORNING. 


Rufus starts the lawnmower. It growls to life.



CUT TO:



RUFUS’S POV. 


The sound of the lawnmower’s engine fills our ears.



Rufus pushes the lawnmower down his yard.



CUT TO:




EXT. RESIDENTIAL PATIO - AFTERNOON. 


Rufus and Tina sit on the Muskoka chairs and drink iced tea



TINA



What was the point of all that, do you think?



RUFUS



I have no idea. I wouldn’t worry about it. Shit happens.



TINA



Dana and Lacey have no memory of the fish.



RUFUS



It’s better that way.



TINA



They don’t remember Saoirse ditching them. She got away with it.



RUFUS



That’s not what she needs. That’s her problem in fact. I wonder what
kind of weirdos her parents are?



TINA



I’ve never met them.



RUFUS



You don’t become a monster for no reason unless you’re a psychopath.



TINA



Nobody was changed by the experience. Magical creatures are supposed to teach
you a lesson. Aren’t they?



RUFUS



No. Change is hard. Life is not a movie.



TINA



So that’s it? A magical fish comes into our lives and nothing interesting
happens? We don’t go on a cool adventure and learn something about
ourselves? We don’t find a way to defeat the villain? What’s the
point of that? Saoirse didn’t become a better person. She didn’t
die. That would have been exciting.



RUFUS



That’s harsh. Everybody changes in time.



TINA



Do you think she will bring happiness or misery into the world?



RUFUS



Misery definitely.



TINA



The fish let us down. No lottery money. No change at all in our lives. It was a
waste of time knowing it. I want closure.



CUT TO:




INT. RUFUS’S BASEMENT DEN - EVENING. 


Rufus and Tina sit on the sofa and watch a hockey game.



TINA



How long does hockey season last? Winter is long gone.



RUFUS



These are the playoffs. They go right into June.



TINA



When does the season start?



RUFUS



October.



TINA



That’s a long season.



CUT TO:



MEDIUM SHOT - RUFUS AND TINA. 


Rufus and Tina watch the game.



The empty fish plaque hangs above their heads.



ZOOM IN TO:



CLOSE UP - FISH PLAQUE. 


We see the remnant of dried fish flesh around a couple of screw heads and
washers. We see the word, “Newfoundland,” below.



RUFUS (V.O.)



Hey. I have an idea how you can get closure. Order some fish and chips.



TINA (V.O.)



(pleased)



Mmm. Does anyone around here use cod?



RUFUS (V.O.)



I think so. You’ll have to look at the ads.



TINA (V.O.)



This isn’t going to give me closure.



RUFUS (V.O.)



I know.



END of FISH TALE 
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